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l Scpten1ber 1998 

JohJnnesburg .A.rt Gallery 

f> 0 Box 2.3561 

Jollhc1t Park 

2044 
. .\ttrntion: Rochelle Keene 

-r.-\..'\ ll'i\'OlCE 638 

(\' at no; 4770162941) 

To purchase of the follo,;,1i.ng tro1n tbe exhibition of ,.J rr <<(rhe L>-utch & British 

colonies in South Africa ,..'v., East 1\sia 

Catalogue No.14 A North Nguni \valking stick by 'The Baboon !\·faster ' 

late-nineteenth cBnturv 

Cci ::i gue No . l5~"° ~ Tsonga figurative ,vall-;.i.ng stick, circa J 890 

Catalogue No.16 

Cat:..Jloguc No S 

Catalogue >lo.9 

Catalogue No. 10 

TO'fA,l,: 

Ballking Details : 

Nan1c: 

Bank: 

Branch Code: 

Account No . 

-
A North ?'Jguni f'igur~tive and zoon1orpliic ,valking stick 

latc-uini:teenth cenrury , 

G\vclo Goo<lrnm 01! painting. c;oars in sunshine 

Hild::i Ivlciy Gordon , :\.f1;1clitonps 

G<:orge Salisbury S111ithard., Juhanne.iburg 

(l11clus1vc of 1,1 °,o \ i,.\ T) 

ivl ichacl Stevenson fine .:\rt CC 

Nedbank, CJ:.1ren1ont 

IO 46 09 0 I 

l 046 393 707 

- ----

• 

201,096.00 

31,000.00 

9,310.00 

9,205 .50 

R 250,611.50 

I 
I 
I 
I 
I 
I 
I 

I 
I 

I 
I 



- -------- -- "---'-'--- .. ._ ...... ~ ... - .~-. :. ...... ,~ 

GJMC: EXECUTIVE COMMITTEE 
GJMC: COMMUNITY SERVICES COMMITTEE 

METROPOLITAN SPORT, ARTS, CULTURE & ECONOMIC DEVELOPMENT 
METROPOLITAN ARTS & CULTURE DEVELOPMENT & FACILITIES 
Strategic Thrust: Communications & Marketing 
Nature of Report: Proposal for ln1plcn1cnt:1tion 

Artist/Cornmunity 

Siopis, Penny 

Title/Object 

So1nna1nbulist 2, 1998 

Smithard, George Salisbury The old Jo'burg 1narkct, 
C 1910 ., 

Zulu, Vuminkosi 

Northern Nguni 

Northern Nguni 
('The Baboon Master') 

Tsonga 

' I 

' 

Pprtfolio of 25 prints 

walking stick 

walking stick 

~alking stick, c 1890 

Mediu1n 

sleeping bag, feathers, 
wood, gJass 

gouache on paper 

linocut 

wood 

wood 

wood, poker work 

Deborah Bell (b 1957, Johannesburg) studied at the University of Witwatersrand where she 
received her MA(FA) in 1985. She lectured at the University of the Witwatersrand and the 
University of South Africa before spending two 1nonths in Cite Internationale des Arts in 
Paris. Bell is known for her figure paint_ings done in oil and charcoal. Her work is 
represented in a number of n1useums including the South African National Gallery, Cape 
Town, the Tatham Art Gallery, pieter1naritzburg, and the Johannesburg Art Gallery. 

I 

Lisa Brice (b 1968, Cape Town) obtained her BA(F A) fro1n the University of Cape Town 
and is currently a full-ti1ne artist. living in Cape Town. She is known for her striking works 
that remind us about criine and violence in South Africa today. Gender issues and the 
dchurnanising of women are also predon1inant themes in her work. Brice has held a nu1nber 
of successful solo exhibitions locally as well as in Frankfurt and Berlin. Her work has 
featured in a variety of publications and is represented in the South African National Gallery . 

/Gwclo Goodman ... • 
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GJMC: EXECUTIVE COMMITTEE 
GJMC: COMMUNITY SER VICES COMMITTEE 

METROPOLITAN SPORT, ARTS, CULTURE & ECONOMIC DEVELOPMENT 
METROPOLITAN ARTS & CULTURE DEVELOPMENT & FACILITIES 
Strategic Thrust: Con1n1unications & Marketing 
Nature of Report: Pro11osal for l111plen1entation 

• The figurative and zoon1orphic walking stick is the other of two types to be collected 
by museums that exhibit figures carved on to the shaft. This staff offers rare variations 
and hence adds depth to the present collection of staffs. There is a related stick, . 
possibly by the sarne carver, in the KwaZulu-Natal Cultural Museurn. 

• The carving style found on the Tsonga staff offers possible similarities to Tsonga 
spoons in the Brenthurst Collection which is housed at the Gallery. This piece, dating 
from the late nineteenth-century, was carved in the northern Natal/Delagoa Bay area 
by a Tsonga carver. The carver of this stick has a distinctive style which is 
characterised by reconfiguring a utilitarian forn1 in such a way that it no longer is a 
functional piece of n1aterial culture but an art work. 

The three staffs not onJy open up areas of interest to researchers but also suggest new ways 
of thinking about objects of n1aterial culture of the indigenous peoples of southern Africa. 
The stylistic si1ni1arities suggested in these staffs and other objects in our collection will assist 
the Gallery in building up archive inforrnation on objects that have been attributed to 
unknown artists or craftsn1en. 

FINANCIAL/LEGAL IMPLICATIONS 

. 
There are no financial/legal in1plications . 

• 

CONCLUSION 

These works of art would be valuable additions to the Gallery's collection. 

IT JS RECOMMENDED 

That the donations detailed in the itern be accepted into the Gallery's JJern1anent 
collection and that the thanks of the Greater Johannesburg Metropolitan Council be 
conveyed to the donor. 

(AG 25/98) . 
(METROPOLITAN SPORT, ARTS, CULTURE & ECONOMIC DEVELOPMENT) 
(METROPOLITAN ARTS & CULTUI{E & ECONOMIC DEVELOPMENT) 
(CfllEF CURATOR: ART.GALLERY) 
(R Keene) 
(Ext 6857) 



A figurative and snake walking stick 
Tsonga 

circa 1890 

The walking stick, in the form of a shepherd's crook, 
with a European man, seated on a stool mounted on 
a protruding pedestal two thirds up the stick, the man 
holds in his hands the head of a snake, which 
extends down to join the stick near its base, the body 
of the snake and the man speckled with poker-work 

length: 94cm, height of the seated figure: 20cm 

This piece, dating from the late nineteenth century, was carved 
in the northern Natal/ Delagoa Bay area by a Tsonga carver. 
The carver of this stick has a distinctive style which is 
characterised by reconfiguring a utilitarian form in such a way 
that it no longer is a functional piece of material culture, but an 
art work. This stick is by the same artist who carved a 
figurative spoon, in the Brenthurst Collection, of a European 
woman, with her jacket, hair and legs in poker-work, standing 
on a base, attached to the stem of a ladle. This ladle would be 
impractical as an item of material culture, and is also a self­
standing work of art. See Johannesburg Art Gallery, Art and 
ambiguity: perspectives of the Brenthurst collection of South 
African art, Johannesburg, 1991, p.7. 
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Ex . . ,tion. Johannesburg 
26 - 29 August 1998 

Tt,e pdces quoted in SA. Rand include 14q'<i VAT 2.nd are based on exchange rates on 31 July 1998 

Cat no. Description 

1 Franz Andreas Bauer, Strelitz.ia Reg inae : 

a. Life-siz.e depiction oi a Stre litzia Reg ina e flo\ver and detail of the stamen 

b. The complete plant and detai l of a le 2. f 

2 Christ ian Strodt1n81111, Sti ll-li fe \Vilh 2 potted flov:ering Stre!itzia Reg ina, 1833 

3 Andre\·/ A.rthur . .;nderson . for th e set of 8 v,ate rcolo urs 

4 V\filhel rn Kuhnert, In the t·::il igl1t - elephants 

5 Jolin Gu i: le r,Ai !l ais r.Z.S., ln1 pala and Giraffe in a bush·;elj lancscap8 

6 Eci1nund C2. ld·1;ell, StL,dy of lion cubs at p !ay 

7 Pieter H '-!QO Naude, \i icto: ia Fa ils ffo1n tt1e \Yestern end of th e chasn1 
-

8 Robert Gl',elo Goodman, Goats in sunshine 

8 Hil8s ~.1ay Gordon, r ... 1inedu n1ps, Joh2nnesburg 

10 George Sal isb~ry Srn ithard, The old Jo'bu1-g 111arl<et , tN ev:,onJ. ci,ca 191 o 

1 t 

12a 

12 b 

G. H.F. Prynne FRl5A, Interior rooking east, in tt1e propc, Y=d St ~,~ arf's Chur,::;h . Johannesburg, 19J5 

Bcirbara Tynel\, A Sotho-speaking rnother w ith a child tied on her back ,-,•ith a blanket 

/.\ Sotho-spe2 kin9 trad itional l1 ealer v:earing red and v,h ile beaded r8';Ja !i a 

13 Richard Tov~nle; Johnson, Dea th of an eland: copy of a roe~ paint ing, Rouxv il\e area, Free Slate, circa 1970 

14 'The Baboon t-:l&ster', t..Jort h Nguni 

~ 
16 

17 

18 

,t._1 1gurati·.;e v,a lkiQg sJtc:t . T~_Q1=1ga - __ ...__. ----
A figurati •.;e and zoomorph ic \Na!king stick, North Nguni 

.A.n important Transvaal hardv:ood open arn1chair 1Nith anirnal head finials 

A Transvaal, red ivory open armchair in neo-classical taste 

' 

SA Rand 
(incl.) 

145,000 

£/$ 
(excl.) 

£12,500 

For the Pair 

97,000 £8,500 

92,000 £8,000 

915,000 £80 ,000 

68,000 £6 .000 

92 ,000 £8,000 

6-3,000 £6,008 

34,000 £3,000 

11,5()0 £1,000 

, - ~oo I I , v £1,000 

'9 Cl"-j ,. :..; '.J £1,7CD 

8.100 £500 

9,100 £800 

11,500 £1 000 • 

137 ,000 $20 ,000 

68,000 --s10,ooo 

68,000 $1 O,OGO 

26,500 

14,000 
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MICIL~EL STEVENSON 

Trading as lvlichael Stevenson Fine Art CC (Registration number CK96/62483/23) 
Men1bers: M.J. Stevenson 

1 Palmboom R.oact Ncrrl.:tnds 7700 P. 0. Box 300 Ncwlantls 7725 
South Africa 

Telephone : (+27-21) 6S5 2220 Fa.'I: ; GS5 5872 email: .il!l$J.s;_\'._~UJ.?llli..,frigP.:-.£.,)J!J 

Fax to: Rochelle Keen.e ~~ JAG No. of pages: 1 

. CONFIDENTIAl., (.., - · ~. -, I f J ? C> '"\ lJ- ·- : ' 
...._ I - . ,,_, -.• 

12 Auf,rust 1 998 

Dear Rochelle 

I .hank you for your telephone call this morning. Please find attached our price list for the 

catalogue. I do understand your predicament about the prices, but I think you do 

apprec.iate tl1at important pieces of southern African art, such as these, are aln1ost only 

found OJ1 the i11ter11ational n1arket, and hence have to be acquired in S and £ . I do not 

need to say that the exchange rate (v.,·hich is unlikely to in1prove) does not make it easier 

for any of us . 
• 

p. 1 

_,\s regards best prices for the three nineteenth-century sticks, l have spoken to n.1.y partner 

Michael Grahan1-Stewar1 in London, and we would be open to negotiation. If you 

purchased all three, the total listed price for the tliree is US$40 000 and OLlf best price 

would be roughly the equivalent of US$ 30 000. This I think is fair, and ,vould \York out 

roughly $J 6 OGO for the baboon seick:, $8 000 foi: cr:00k aBd $.6 Q.Q.Q...fo:c the or:ie :with __ ..1 

animals. If payn1ent was pron1pt and not spilt, we \-Yould move slightly. Obviously the 

VAT v,;ould need to be co11sidered - are you able to reclaim it? 

The provenance for all these three sticks is the UK \-vhere Michael Graham-Ste\-vart has 

acquired then, over the past tliree years. They are all 'fresh' on the n1arket and have not 

passed through any of the leading auction houses. 

• 

I 
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A FIGURA~rI VE WA LKING STICK 
T so n aa 

b 

circa 1890 

Thl· ,ti(k in d11.· fc1r11111fa ,'11.·plwrd', llll\lk, \\ith .I l· uropL-.111 m.111 \l',llnl Oil .I ,1011! Jl)(llJl1lnl 011 •• p1u11udi11~ pnk,c.il l\\11 
thir1.I, 11p tl11.· ,1i1.k. 1hc 111.111 liult!... i11 hi, h.11hl, 1h1.· h1.·.1d o( .1 ,11.1k1.-. \\ hid1 L''-IL'ltd, du\\ 11 tu j11in thL· ,1id, lll.'.tr it, h,hL·. r/,r lmr/i 

of ti,,. , 11. ,I.-, ,nu/ rlw 111,111 ·'/'"' Orr! ,. 'If I, poi:, r-11 111 i.: 

l 
I 

\I 

1 

k11~1h: 'l h . lll. Ill i:-:h1 ot' di,: 'Lllnl l1~u11.·: 2(k111 

I hi, pint' . d.11i11~ frrnn the I.Ill' llill1:tn·11tl1 u:1111,n·. 

\\.1, L.in·l'd in 1h1: n111thL·rn :\.it.ii / I kl.1~().1 l\.1:· .ll'l'.I h:· 

;1 T\1)11~., unn. Tlil· L.,n·L·r (Ir 1hi, ,1i1.k 1i.,, ., di,1i111.-

1i,c ,1: k "hiLh i, 1.!1.11.11.tni,nl h: · 11·u,11f1~11rill~ .1 111il -

11.1ri.rn t~mn in ,111. h .1 ".1~· t h.11 it no lnllgn i, .1 t'1111l­

t iu11.il pil'LL' pf m.111:ri.d utl111rL·. h111 .111 .trt "'" k. ·1 hi, 

,1i1.-k i, h:· d1l· ,.tllll' .1ni,1 "lw l,1n·1.·1.I .1 l1~11r.1ti,l· 

,p11Pll. in tl1l· H11.·Jl tl111r,t 1.11lln111,11. 111 .1 1'11 n11,l·.111 

,,11111.111. "i1h hn j.11.l.:1:t. Ii.ii, .111d k~, in 1111kn-\\u1 k. 

,t.111di11g Ill\ .I h.1,1.· .. lll.11. li1.·1I (() 1h1.· \(l'lll ,,t',1 l.11.lk. I Iii, 

l.1 d k \\ t )l d d h1.· i 111 J' I . I I.I i 1. . ti .1, . Ill j t L' lll o ( Ill .11 l' I i. ti l l J! -

t\111.· .. rnd i, .d,o .1 ,1.·lt'-,1.rnding \\lll-k pf .trl. \n· . In 

.111r/ ,/IJJ/11:t.:,11i~1: f't'l''f't't'//l'i> 1111 ti,, . /frou/11fr.,1 c·o//,·, 1io11 

o/ .\o/f1/,. !fj·it'dJ/ ,II'/. l,1!1.111111.·,hm~ :\11 ( ;,tllvr:·· l ')lJ I. J'.-. t 
I' r 

)-
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MICHAEL STEVENSOi\ 

Trading as Michael St~Ycnson Fine An CC (Rc:gisLraliun ntLII1ocr CK96/62483/23) 

tv1e111bers: M.J. Stevenson 

1 Paln1boom Road .KeTI·lunds 7700 P. O. Box 300 Ne"·lands 7725 
South Africa 

p. 1 

Telephone: (+27-21) 685 2220/68~> 7939 f'ax: 685 5872 en1:iil: n1j~teyeni'~/iaf,;ca.<:om 

25 August 1998 

Rochelle Keene 

Johannesburg Art Gallet)' 

Fax No. 011 720 6000 

Dear Rochelle 

CONFIDENTIAL 

Further to our discussion th.is n1orning, hcrc,,vith is the best \Ve can do on the \vork of art on ,vhich 
you have options. 

VAT Total 

The three Southern African sticks: 

US$ 28,000.00 176,400.00 24,696.00 201,096.00 

27,193 .00 3,807.00 31,000.00 

. 
Hilda Jv1ay Gordon, .A-1i11e,iu1n1}s 

8,597.00 1,203 .00 9,800.00 

8,500.00 1, 190.00 9,690.00 

--·---·--·--------------·- · 
TOTi\L: 

R220,690.00 R30,896.00 R251,586.00 

This pricing is considerably less than the listed price. I hope you are able to accon1n1odate all these 
vet}' interesting pieces in your budget. 

Sincerely 
• 

J.Vlichael Stevenson 

' 
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GJMC : EXECUTIVE COMMITTEE 99-02-02 
GJMC : COMMUNITY SERVICES COMMITTEE 99-01-28 

METROPOLITAN SPORT, ART, CULTURE AND ECONOMIC DEVELOPMENT 
(METROPOLITAN ART AND CULTURE DEVELOPMENT AND FACILITIES) 
Strategic Thrust : Communications and M.arketing 
Nature of Report : Proposal for Implementation 

COMMITTEE 

Johann Moolman (b 1950, Johannesburg) studied at the Witwatersrand Technical 
College from 1970 to 1973 where he later lectured. His interest in further studies led 
him to pursue a post-graduate diploma at St Martin's School of Art in Londo·n. On his 
return to South Africa he became a full-time lecturer at the University of South Africa. 
Since 1974 he has regularly participated in group exhibitions. He has also held 
one-person shows since 1980, one of which was at the Johannesburg Art Gallery. As 
a sculptor he continues to explore the theme of the human-being and his/her 
environment. 

Walter Oltmann (b 1960, Rustenburg) studied at th·e University of Natal. under Henry 
Davies and Bronwen Heath. He gained his BA(FA) in 1981 and th.en joined the · 
University of Witwatersrand to pursue his MA(FA). Oltmann has participated in several 
group exhibitions from 1980 held throughout South Africa. His first solo exhibition was 
.held in 1984 in Milner Park. 

Penny Siopis (b 1 953, Vryburg} received her MA(FA) at Rhodes University and later a 
post-graduate diploma in painting at Portsmouth Polytechnic in the United Kingdom. 
She lectured at the Natal Technikon and is currently professor at the University of 
Witwatersrand. Siopis has exhibited extensively both in South Africa and abroad. She 
is one of the artists studied at matriculation level and her works in the Gallery's 
collection are extensively used for educational purposes. This new work will extend the 
existing body of information since it displays a departure from her early artistic style. 

George Smithard lived in Johannesburg from 1908 until his death in 1919 at the age of 
forty-six. His major commission, paid for by Sir Lionel Phillips, was three large panels 
which were placed in Sir Herbert Baker's new Pretoria Station, completed in September 
1912. In his years in South Africa he was an active member of local art societies and 
taught art at a number of institutions. Examples of his works are held by the Library of 
Parliament in Cape Town as well as by leading public museums in South Africa. 

Vuminkosi Zulu (1947-1996, KwaZulu-Natal) studied at Rorke's Drift Art Centre. In 
1982 he entered an art competition hosted by the University of Zululand where he won 
first prize in sculpture. This collection of posthumous prints was selected from linocuts 
and etchings which Vuminkosi Zulu had brought to The Caversham Press prior to his 
untimely death in 1996. He had intended that these form the basis of a future 
exhibition. The prints documents some of the historical events that took place in 
KwaZulu-Natal, for example, the floods in 1987. The lives of ordinary people are 
portrayed in different life-settings and circumstances. 

_-.··-. ' 
The three staffs are significant additions to those represented in the Gallery's collection. ·1 

Each staff offers different characteristics that give insight into possible stylistic 
similarities found in other carved objects both in the Gallery's collection as well as in 
other national and international museums. 
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GJMC : EXECUTIVE COMM'TTEE 99-02-02 
GJMC : COMMUNITY SERV: : __ : 5 COMMITTEE 99-01-28 

METROPOLITAN SPORT, ART, CULTURE AND ECONOMIC DEVELOPMENT 
(METROPOLITAN ART AND CULTURE DEVELOPMENT AND FACILITIES) 
Strategic Thrust : Communications and M~rketing 
Nature of Report : Proposal for Implementation 

COMMITTEE 

------ - -----------

+ The Northern Nguni walking stick is carved by one of the few South African 
carvers whose oeuvre has been constructed on stylistic and thematic grounds by 
art historians in recent years. Sandra Klapper has tentatively named this artist 'The 
Baboon Master'. It is suggested that he was active at the turn of the 
twentieth-century and possibly sold his works in the Pietermaritzburg region to 
British soldiers serving in the South African War. 

+ The figurative and zoomorphic walking stick is the other of two types to be 
collected by museums that exhibit figures carved on to the shaft. This staff offers 

· rare variations and hence adds depth to the present collection of staffs. There is a 
related stick, possibly by the same carver, in the KwaZulu-Natal Cultural Museum. 

+ .• The carving style found on the .Tsonga staff offers possible similarit ies to Tsonga -, 
spoons in the Brenthurst Collection which is housed at the Gallery. This piece, 
dating from the late nineteenth-century , was carved in the northern Natal /Delagoa 
Bay area by a Tsonga carver . The carver of this stick has a distinctive style which 
is characterised by reconfiguring a utilitarian form in such a way that it no longer is 

• 

\ a functional piece of material culture but an art work. 

The three staffs not only open up areas of interest to researchers but also suggest new 
ways of thinking about objects of material culture of the indigenous peoples of southern 
Africa. The stylistic similarities suggested in these staffs and other objects in our 
collection will assist the Gallery in building up archive information on objects that have 
been attributed to unknown artists or craftsmen . 

FINANCIAL/LEGAL IMPLICATIONS 

There are no financial/legal implications. 

CONCLUSION 

These works of art would be valuable additions to the Gallery's collection. 

•. 
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GJMC: EXECUTIVE COMMITTEE 
GJMC: COMMUNITY SER VICES COMMITTEE 

METROPOLITAN SPORT, ARTS, CULTURE & ECONOMIC DEVELOPMENT 
METROPOLITAN ARTS & CULTURE DEVELOPMENT & FACILITIES 
Strategic Thrust: Comrnunications & Marketing 
Nature of Report: Pro1losal for I1nplc1ncnt:1tion 

Artist/Co1nmunity 

Siopis, Penny 

Tit I e/ 0 b j ec t 

Son1nan1bulist 2, 19.98 

Smithard, George Salisbury The old J_o'burg inarket, 
C 1910 

Zulu, Vu1ninkosi 

Northern Ngun.i 

Northern Nguni 
('The Baboon Master') 

Tsonga 
( . ~ . 

·PprtfoJio of 25 prints 

walking stick 

walking stick 
' I •. 

walking stick, c 1890 

Mediun1 

sleeping bag, feathers, 
wood, glass 

gouache on paper 

linocut 

wood 

wood 

wood, poker work 

Deborah Bell (b 1957, Johannesburg) studied at the University of Witwatersrand where she 
received her MA(FA) in 1985. She lectured at the University of the Witwatersrand and the 
University of South Africa before spending two 1nonths in Cite Internationale des Arts in 
Par~s. Bell is known for her figure paint_ings done in oil and charcoal. Her work is 
represented in a number of museums including the South African National Gallery, Cape 
Town, the Tatham Art Gallery, .pietern1aritzburg, and the Johannesburg Art Gallery. 

I • 

Lisa Brice (b 1968, Cape .. rown) obtained her BA(F A) fron1 the University of Cape Town 
and is currently a full-ti1ne artist l_iving in Cape Town. She is known for her striking works 
that rernind us about cri1ne and violence in South Africa today. Gender issues and the 
dchun1anising of won1cn are also predon1inant then1es in her work. Brice has held a nurnber 
of successful so1o exhibitions locally as well as in Frankfurt and Berlin. Her work has 
featured in a variety of publications and is represented in the South African National Gallery. 
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ART OF THE 
DUTCH & BRITISH 

COLONIES II~ 
SOUTH AFRICA 

& EAST ASIA 

at 

BCI FINE ART . 

37 Wantage Road, Parkwood, Johannesburg 

Wednesday 26th August - Saturday 29th August 1998 

Hours: 1 Oam - 6pm 

Previel!) by appointm ent 

All pieces are for sale · 
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A FIGURATIVE WALKING STICK 
Tsonga 

circa 1890 

The stick in the form of a shepherd's crook, with a European man seated on a stool mounted on a protruding pedestal two 
thirds up the stick, the man holds in his hands the head of a snake, which extends down to join the stick near its base, the body 

of the snake and the man speckled with poker-work 

length: 94cm, height of the seated figure: 20cm 

26 

This piece, dating from the late nineteenth century, 

was carved in the northern Natal/ Delagoa Bay area by 

a Tsonga carver. The carver of this stick has a distinc­

tive style which is characterised by reconfiguring a util­

itarian form in such a way that it no longer is a func-
, 

tional piece of material culture, but an art work. This 

stick is by the same artist who carved a figurative 

spoon, in the Brenthurst collection, of a European 

woman,. with her jacket, hair and legs in poker-work, 

standing on a base, attached to the stem of a ladle. This 

ladle would be impractical as an item of material cul­

ture, and is also a self-standing work of art. See Art 

and ambiguity: perspectives on the Brenthurst collection 

of South African art, Johannesburg Art Gallery, 1991, p.7. 
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.LKING STICK 
a 

90 

·1 seated on a stool mounted on a protruding pedestal two 
which extends down to join the stick near its base, the body 
Hed with poker-work 

seated figure: 20cm 

fhis piece, dating from the late nineteenth century, . 

Nas carved in the northern Natal/ Delagoa Bay area by 

t Tsonga carver. The carver of this stick has a distinc­

:ive style which is characterised by reconfiguring a util­

_tarian form in such a way that it no longer is a func­

:ional piece of material culture, but an art work. This 

;tick is by the same artist who carved a figurative 

,poon, in the Brenthurst collection, of a European 

Noman, with her jacket, hair and legs in poker-work, 

;randing on a base, attached to the stem of a ladle. This 

ladle would be impractical as an item of material cul­

ture, and is also a self-standing work of art. See Art 

1.nd ambiguiry: perspectives on the Brenthurst collection 

a/South Afocan art, Johannesburg Art Gallery, 1991, p.7. 
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