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MICf.L�EL STEVENSON 

Trailing as 1vficha�l Stevenson Fine Art CC (Registration number CK96/62483/23) 
Men1bers: M:.J. Stevenson 

1 Palmbooru Road Ncrrlan.ds 7700 P. 0. Box 300 Ncwlan<ls 7725 
South A.frica 

Te.h�1)ho.nc : (+27-21) 685 2220 Fa.."t : 6SS 5872 email: .�!li�J_s;_):.�.�}.(q:�iafrh�� ... �<..)JU 

:Fax to: Roe.belle Keene Cf.t JAG No. of pages: 1 

. CONFIDENTIA.J-' 

i: Au£,rust 1998 

Dear Rochelle 

F'. 1 

T1ank you for your telephone call this morning. Please find attached our price list for the 

catalogu�. I dounderstand your predicament about the prices, but I think you do 

appreciate that important pieces of southern African art, such as these, are almost only 

fc und 01.1 the i.nter11at.ional n1.arket> and hence .have to be acquired in$ and £. I do not 

n�ed to say that the exchange rate (which is unlikely to improve) does not make it easier 

for anv of t1s . 

. 
< 

As regards best prices for the three nineteenth-century sticks, l have spoken to n.w partner 

f'vfic.hael Grahan1 -Stewa11. in London) and we would be open to .negotiation. If you 

purchased all three, the total listed price for the three is US$40 000 and our best p rice 

would be roughly the equivalent of USS 30 000. This I think is fair, and would work out 

roughly $16 000 for the baboon stick, $8 000 for crook and $6 000 for the o e with 

a1Timals. If payment ·was prompt and not spilt, we would move slightly. Obviously the 

VAT v.tould need to be co11sidered - are you able to reclaim it? 

The provenance for all these three sticks is the UK where Michael Graham-Stev,:art has 

acquired them over the past three years. They are all 'fresh' on the market and have not 

passed tlirough any of tb.e leading atlction houses. 

' 

... 
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MICHAEL STEVENSOJ\ 

l-
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Trading as Michael SteYC.nson Fine Art CC (Rq;istral.ion mm1bcr CK96/62483/23) 

}v1e1nbe.rs: M.J. Stevenson 

P.1 

1 Palmboom Road Kewlund� 7700 P. O. Box 300 .Newlands 7725 

South Af ricn 

Teleph1.1nt' : (+ 27-21) 685 2220/68�> 793'> f'ax: 685 5872 email: mjstcYen@iafdc;i.c:om 

25 August 1998 

Rochelle Keene 

Johannesburg .Att Gallery 

Fax No. 011 720 6000 

Dear Rochelle. 

CONFIDENTIAL 

•. 

Further to our discussion th.is morning, herewith is the best we can do on the work of art on :which 

you have options. 

VAT Total 

The three Southern African sticks: 

US$ 28 .. C'00 .. 00 
201,096.00 

G\vclo Goodn1an
:-

c;ocrts in s·unsl1ine 
3 .. 807.00 31,000�00 

,' 

Hilda i1ay G·ordon, A·1ineliUJJ7J)S 
8,597.00 1,203.00 9,800.CfO 

8,500.00 1,190.00 9,690.00 

--·---------------------

TOTi\.L: R220,690.00 R30,896.00 R251,586.00 

This pricing is considerably less than the listed price. I hope you are able to accommodate all these 
ver)' interesting pieces in your budget. 

Sinc.erely 

1vlichae1 Stevenson 
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I Paln1boo1n R0Jd ·\e,vl�nd<; 7700 P. 0. Box 3(H) �e\vlan� 7725 

South Africr1 

Telephone;: (-'--27-21! 6�.5 222()/t)&.5 5927 F::Jx: 685 .5372 (;!ll:til: mJsh.:\Cn,«iafrica.com 

l Scptembt>r 1998 

Johannesburg .Art Galle1�v' 

PO Box 2�561 

Jo11he1t Pa1 k 

2044 

.L\ttcntion: Rochelle Keene 

rr·'""" IN \'OlCE 638 

( \1 at no: --' 770162941) 

To purcha� e of the following from tbe ex.hi bit ion of An <�( rhe Dutch & British 

colouies in South .Africa <rv., East �t\sia 

Catalogue �o.14 

CatJlogue �o.15 

A Nortll Ngu:ni \valking stick by 'The Baboon I\,{aster' 

late-nineteenth centurv ., 

-� Tsonga figurJtivc \vallci.ng stick, circa 1890 

Catalogue No.16 A North ;'Jguni figurative and zoomorpbic walking stick 

late-nineteenth c:entur\' .., 

Catalogue No.8 Gwelo Goodman oil p;:nnting, Goars in szms/11ne 

Catalogue i'lo.9 H.ilda Iv1ay Gordon, ,,\,f1?Jeciu;nps 

Catalogue No. l O George Salisbury Sm.ith:mi, Johanm:sburg 

Banking Details: 

Nan1c: 

Bank� 

Branch Code: 

AccoW1t No. 

·iv1 ichacl Stevenson Fine :\rt CC 

Nedbank .. Cl=1ren1ont 

10460901 

1046 393 707 

- . ··-- ···-··-···-··----4 

Fl ? 
• L-

,-\ . ,,. ; l • r 
/ . \ 

201�096.00 

31. �000.00 

9,310.00 

R 250,611.50 

I ',. .", 
I 
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GJMC : EXECUTIVE COMMITTEE 99-02-02 
GJMC : COMMUNITY SERVICES COMMITTEE 99-01-28 

METROPOLITAN SPORT, ART, CULTURE AND ECONOMIC DEVELOPMENT 

(METROPOLITAN ART AND CULTURE DEVELOPMENT AND FACILITIES) 
Strategic Thrust : Communications and M.arketing 

Nature of Report : Proposal for Implementation 

COMMITTEE 

Johann Moolman (b 1950, Johannesburg) studied at the Witwatersrand Technical 
College from 1970 to 1973 where he later lectured. His interest in further studies led 
him to pursue a post-graduate diploma at St Martin's School of Art in Londo·n. On his 
return to South Africa he became a full-time lecturer at the University of South Africa. 
Since 1974 he has regularly participated in group exhibitions. He has also held 
one-person shows since 1 980, one of which was at the Johannesburg Art Gallery. As 
a sculptor he continues to explore the theme of the human-being and his/her 
environment. 

Walter Oltmann (b 1960,.Rustenburg) studied at the University of Natal under Henry 
· Davies and Bronwen Heath. He gained his BA(FA) in 1 981 and then joined the 

University of Witwatersrand to pursue his MA{FA). Oltmann has participated in several 
group exhibitions from 1 980 held throughout South Africa. His first solo exhibition was 
held in 1984 in Milner Park. 

Penny Siopis {b 1953, Vryburg) received her MA(FA) at Rhodes University and later a 
post-graduate diploma in painting at Portsmouth Polytechnic in the United Kingdom. 
She lectured at the Natal Technikon and is currently professor at the University of 
Witwatersrand. Siopis has exhibited extensively both in South Africa and abroad. She 
is one of the artists studied at matriculation level and her works in the Gallery's 
collection are extensively used for educational purposes. This new work will extend the 
existing body of information since it displays a departure from her early artistic style. 

George Smithard lived in Johannesburg from 1908 until his death in 1919 at the age of 
forty-six. His major commission, paid for by Sir Lionel Phillips, was three large panels 
which were placed in Sir Herbert Baker's new Pretoria Station, completed in September 
1 912. In his years in South Africa he was an active member of local art societies and 
taught art at a number of institutions. Examples of his works are held by the Library of 
Parliament in Cape Town as well as by leading public museums in South Africa. 

Vuminkosi Zulu (1947-1996, KwaZulu-Natal) studied at Rorke's Drift Art Centre. In 
1 982 he entered an art competition hosted by the University of Zululand where he won 
first prize in sculpture. This collection of posthumous prints was selected from linocuts 
and etchings which Vuminkosi Zulu had brought to The Caversham Press prior to his 
untimely death in 1996. He had intended that these form the basis of a future 
exhibition. The prints documents some of the historical events that took place in 
KwaZulu-Natal, for example, the floods in 1987. The lives of ordinary people are 
portrayed in different life-settings and circumstances. 

The three staffs are significant additions to those represented in the Gallery's. collection. 
Each staff offers different characteristics that give insight into possible stylistic 
similarities found in other carved objects both in the Gallery's collection as well as in 
other national and international museums. 

.. 
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GJMC : EXECUTIVE COMM'TTEE 99-02-02 
GJMC: COMMUNITY SERV::, _:5 COMMITTEE 99-01-28 

METROPOLITAN SPORT, ART, CULTURE AND ECONOMIC DEVELOPMENT 

(METROPOLITAN ART AND CULTURE DEVELOPMENT AND FACILITIES) 
Strategic Thrust : Communications and M�rketing 

Nature of Report : Proposal for Implementation 

COMMITTEE 

------------------

· + The Northern Nguni walking stick is carved by one of the few South African 

,.. 

carvers whose oeuvre has been constructed on stylistic and thematic grounds by 
art historians in recent years. Sandra Klopper has tentatively named this artist 'The 
Baboon Master'. It is suggested that he was active at the turn of the 
twentieth-century and possibly sold his works in the Pietermaritzburg region to 
British soldiers serving in the South African War. 

+ The figurative and zoomorphic walking stick is the other of two types to be 
collected by museums that exhibit figures car_ved on to the shaft. This staff offers 
rare variations and hence adds depth to the present collection of staffs. There is a 
related stick, possibly by the same carver, in the KwaZulu-Natal Cultural Museum. 

+ The carving style found on the Tsonga staff offers possible similarities to Tsonga 
spoons in the Brenthurst Collection which is housed at the Gallery. This piece, 
dating from the late nineteenth-century, was carved in the northern Natal/Delagoa 
Bay area by a Tsonga carver. The carver of this stick has a distinctive style which 
is characterised by reconfiguring a utilitarian form in such a way that it no longer is 
a functional piece of material culture but an art work. 

The three staffs not only open up areas of interest to researchers but also suggest new 
ways of thinking about objects of material culture of the indigenous peoples of southern 
Africa. The stylistic similarities suggested in these staffs and other objects in our 
collection will assist the Gallery in building up archive information on objects that have 
been attributed to unknown artists or craftsmen. 

FINANCIAL/LEGAL IMPLICATIONS 

There are no financial/legal implications. 

CONCLUSION 

These works of art would be valuable additions to the Gallery's collection. 

• 

• 

• 
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GJMC: EXECUTIVE COMMITTEE 
GJMC: COMMUNITY SERVICES COMMITTEE 

METROPOLITAN SPORT, ARTS, CULTURE & ECONOMIC DEVELOPMENT 

METROPOLITAN ARTS & CULTURE DEVELOPMENT & FACILITIES 
Strategic Thrust: Comrnunications & Marketing 
Nature of Report: Proposal for l111plen1entation 

Artist/Co1nmunity 

Siopis, Penny 

Title/Object 

Son1na1nbulist 2, 1998 

Sn1ithard, George Salisbury The old Jo'burg 1narket, 
C 1910 

., 

Zulu, Vuminkosi 

Northern Nguni 

Northern_ Nguni 
('�he Baboon Master') 

Tsonga 

' 
. ' 

·Pprtfolio of 25 prints 

walking stick 

�a.lking stick 

walking stick, c 1890 

Mediu1n 

sleeping bag, feathers, 
wood, glass 

gouache on paper 

linocut 

wood 

wood 

wood, poker work 

Deborah Bell (b 1957, Johannesburg) studied at the University of Witwatersrand where she 
received her MA(FA) in 1985. She lectured at the University of the Witwatersrand and the 
University of South Africa before spending two 1nonths in Cite Internationale des Arts in 
Paris. Bell is known for her figure paintings done in oil and charcoal. Her work is 

. 
. 

represented in a number of museums including the South African National Gallery, Cape 
Town, the Tatham Art Gallery,)?ieter1naritzburg, and the Johannesburg Art Gallery. 

' ' 

Lisa Brice (b 1968, Cape Town) obtained her BA(F A) fro1n the University of Cape Town 
and is currently a full-ti1ne artist. living in Cape Town. She is known for her striking works 
that remind us about cri1ne and violence in South Africa today. Gender issues and the 
dehu1nanising of women are also predon1inant the1nes in her work. Brice has held a nu1nber 
of successful solo exhibitions locally as well as in Frankfurt and Berlin. Her work has 
featured in a variety of publications and is represented in the South African National Gallery . 

/GweJo Goodman ... 
• 

I � l • 
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SUSAN ''[LEMANS - l',,IICHAC::L � I c::vc,,1,.,011 • ucv,� v ,cov '-'" 

Ex .. ,tion, Johannesburg 
26 - 29 August 1998 

T/ie prices quoted in S.A. Rand include 14q� VAT and are based on exchange rates on 31 July 1998 

Cat no. 

1 

2 

3 

4 

5 

6 

7 

8 

Description 

Franz Andreas Bauer, Strelrtz.ia Reginae: 

a. Life-size depiction of a Strelitzia Reginae flo\•:er and detail of the stamen 

b. The comprete plant and detail of a leaf 

Christian Strodt1nc11111, Still-life v.'ith a potted flov:ering Strelitzia Regina, 1833 

Andre\·, Arthur Anderson, for the set of 8 v,atercolours 

1/.Jilheln, Kuhnert, In the tv1ilight - elephants 

John Guiile r,1illais F.Z.S., lrnpala a11d Giraffe in a bushveld landscape 

Ed1nund Cc:ld'l;ell, Study of lion cubs at play 

Pieter Hugo Naude, Victo:ia Fails fro,n the v,estern end of the chasrn 

Robert G,velo Goodman, Goats in sunshine 

9 Hilda �.1ay Gordon, rv1inedun1ps, Joh<111r1esburg 

10 George Salisbury Srnithard, The old Jo'bui'g n1arket, [Nevr.onJ, circa 1910 

1 1 

12a 

12b 

G. H.F. Prynne FRlBA. Interior looking east, in the propoSBd St f,1ary's Chur·�h Joliannesburg, 1905 

83rbara Tynell, A Sotho-speaking rnother with a child tied on her back v,•ith a blanket 

A Sotho-speaking traditional healer v1earing red and \vhile beaded re<Jalia 

13 Richard To•.vnley Johnson, Death of an eland: copy of a rock painting, Rouxville area, Free State, circa 1970 

-1-4,.,., .. "''Th� Baboon t-:1aster', North Nguni 

15 A figurative v,alking slick, Tsonga 

16 A figurative and zoornorphic vJalking stick, North Nguni 

17 An important Transvaal hard,vood open arn1chair with anirnal head finials 

18 A Transvaal, red ivory open armchair in neo-classical taste 

SA Rand 
(incl.) 

145,000 

£/$ 
(excl.) 

£12,500 

For the Pair 

97,000 

92,000 

915,000 

68,000 

92,000 

6-3,000 

-:i.1 oon 
...... ' ' 

.,J 

11,500 

1 '1,500 

19,000 

9,100 

9,100 

11,500 

137,00Q 
!41!1' 

68,000 

68,000 

26,500 

14,000 
• 

£8,500 

£8,000 

£80,000 

£6,000 

£8,000 

£6,000 

£3,000 

£1,000 

£1,000 

£1,700 

£500 

£800 

£1,000 

-�,000 

$10,000 

$10,000 
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MICI-IAEL ST£\i£NSON 

Tr:icli11g JS J\1ichacl Stc\"cn5011 Fine 1\n CC (Rct)�tr:ilion n1U11lx:r C.K96/ti2·l83/23) 

i'vfcn1b<'rs: ;\1.J. Stevenson 

I Paln1boorn Ro:icl i\C\1 lnncls 7700 P. 0. Bu.-.: JOO ;\'c11 lands 7725 

South .Africa 

p. 1 

Tch.:phone: (+27-21) 685 2220/6::i!J 7'JJ'J l'•ax: 685 5S72 cn1:iil; rn j�tc\"c11i'ii/iaf'1it.:a.c:om 
. . . 

25 August 1998 

R.ochelle Keene 

Johannesburg Ait G:illcry 

f[l;. No. 011 720 6000 

•car Rochelle 

CO NFID ENTL!\L 

Ftuiher to our discussion rh.is n1onung, hcrc\virli is the best \VC can do on the \York of art on ,vhich 
you have options. 

IT' c, three Southern African sticks: 

USS 28,000.00 

·:;\vclo Goodznan. Gocrts in :S11ns/1ine 

I-lilda !\1ay Gordon, J,..ff nc,i111nJ)S 

01:u1g1;; Suli::;uury Sutitl1a1 d, J1.1!"11111c:.)bur6 

TOTi\L: 

[Ja;:nu:11! lr:ithi11 30 Lla,ys. 

176,400.00 

27,193.00 

8,597.00 

3,500.00 

-··--··--· 

R220,690.00 

V/\T 

24,696.00 

3,807.00 

1,203.00 

1,190.00 

R30,896.00 

Total 

201,096.00 

31,000.00 

9,800.00 

9,690.00 

R251,586.00 
. . . -····-"· 

-· 

This pricing is considerably Jess than the listed price. I hope you arc able to ac.con1n1odate all these 
very i11tcrcsti..113 pieces in your budget. 

Sincerely 

l\-lichael Stevenson 

·-·--·---��- - ,, 

I 

I 

I 
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I Palrnl)()Ot11 R.0:td \e\\·l�1t1(h -:-700 P 0. Bt)\ >()() �C:\\·Lin(b �·'?� �) 

)(Hlth ,\Cn(�·i 

_ .. "'' +�W'"::'+'l!! 

Tekphorn.:: (·'-:U-21) tJ0� :':220:'(.):-;5 5927 F::i:\: 6�5 5:)72 (:!ll:111. 111J�tc,tnlii;d'nc�1con1 

1 Scpte1nb\:r 1998 

Joh:u111csburg .. \rt G3lk�1�y' 

PO Box 23561 

J 011 hc1t P3rk 

, "'44 

.�ttcntion: Rochelle �cenc 

rr.-\X l�\'O!CE 638 
(\'at no: �770162941) 

· 1 v purchase of the following from tbc exhibit 1011 of Arr if rhc Durch S- Hn 11sh 

colonies in South Africa c..'\c East i\si;1 

Catalogue No.14 A Nortll Nguni walking suck by· !lie 13aboc,n f\·lzist,'r' 

.-. latc-ninetccntJ1 ccntu rY 

C�at:tlogue No. l 5 

Catalogue No.16 

Cnt:iloguc No.S 

Catalogue ·No.9 

l.;.italo!;uC No. IO 

1·0 'f 1\ l.i: 

Banking Details: 

N�11c: 

D..1nk: 

Br:mch Code: 
;\ccount No. 

.-\ Nor th � �u111 f\;u r::1ti n� and zoumo rpb i c \\';ill-; ing st 1d. 

late-nLnC'tecnth c\;11 ru rv 

iv1 ichJcl Ste\·'L�n�:i)rl Finl� . .\.rt(.(� 

Ncdb:ink, Cl;1rcr11ont 

10 1.i6 09 0 l 

10.:16 393 707 

201,096.00 

31 �000.00 

'-),310.00 

J� 250,611.50 
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MICHAEL STEVENSON 

Trading as �v1ichJel Stevenson Fine A.rt C�C (Registration nun1ber C�K96/62483/23) 

yfen1bers: M.J. Ste\'enson 

1 Palmboom Road 2'lc"·lands 7700 P. O. Bo:,. 300 Nc"·lanus 7725 

South Africa 
Telephone : (+27-.21) 685 2220/6S9 7939 i.·ax : 685 5872 email: mjstc"e.n':a;iaf rica.t<un 

TO 

ATTENTION 

FA.,'\: NO. 

Dear Rochelle 

F _L\ C S I �1 I L E 

Johannesburg .Art Gallery 

Rochelle Keene 

011 720 6000 

FROM 

DATE 

NO. OF PAGES: 

1\1 Stevenson 

24 . .\ugust 1998 

I 

F'. 1 

·1 a.n1. in Johannesburg as of th.is mo ming and \vondered if you wo11f d like 1.ne to bring the sticks for 

you and y<)ur curators to ha,re a closer look, at or \\..-ould you like to come to the gallery? 

I \VOtild be grateful if you c.ould indicate if you are still considering the purchase and jf l should 

continue to hoJd an optjon on then1 for the Joharu1esburg Art Gallery? I can be contacted on 

01 J 442 3982 or 082 785 4589 

Sinccrclv 

l'vl ichaeJ Stevenson 

I 



SUSAN OLLEMANS - MICHAEL STEVENSON .. DEON VILJOEN 

Exhibition. Johannesburg 
26 - 29 August 1998 

Tt1e prfces quoted in S.A. Rand include 14�� VAT and are based on exchange rates on 31_ July 1998 

Cat no. 

1 

2 

3 

4 

5 

6 

7 

8 

Description 

Franz Andreas Bauer, Strelrtzia Reginae: 

a. Life-size depiction of a Strelitzia Reginae flower and detail of the stamen 

b. The comprete plant and detail of a leaf 

Christian S1rodtrnann, Still-life with a potted flowering Strelitzia Regina, 1833 

Andre�v Aiihur Anderson. for the set of 8 watercolours 

Wilhelm Kuhnert, In the twilight - elephants 

John Guille Millais F .Z.S., Impala and Giraffe in a bushveld landscape 

Edmund Caldwell, Study of lion cubs at play 

Pieter Hugo Naude, Victoria Fairs frorn the \vestern end of the chasm 

Robert G\velo Goodman, Goats in sunshine 

9 Hilda May Gordon, Minedumps, Johannesburg 

1 O George Salisbury Srnithard, The old Jo'burg market, [Ne\.vton]. circa 191 O 

11 G. H. F. Prynne FR1BA, Interior rooking east, in the proposed St Mary's Church! Johannesburg, 1905 

12a Barbara Tyrrell, A Sotho-speaking mother with a chifd tied on her back with a blanket 

12b A Sotho-speaking traditional hea1er wearing red and whi1e beaded regalia 

13 Richard Townley Johnson, Death of an eland: copy of a rock painting. RouxvjJle area. Free State, circa 1970 

14 �� 1The Baboon Master', North Nguni 

15 A figurative walking stick� Tsonga 

16 A figurative and zoomorphic wa1king stick, North �gu�ni 

17 An important Transvaal hardwood open armchair with anirna1 head finiaf� 

18 A Transvaal, red ivory open armchair in neo-classical taste 

SA Rand 
(incl.) 

145,000 

£/$ 
(excl.) 

£12,500 

For the Pair 

97,000 £8,500 

92,000 £8,000 

915.000 £80,000 

68,000 £6,000 

92,000 £8,000 

68,000 £6.000 

34,000 £3,000 

11,500 £1,000 

11 1 500 £1,000 

19,000 £1,700 

9,100 £800 

9,100 £800 

11,500 £1,000 

137.000 $20
>
000 

68,000 $10,000 

68,000 $10,000 
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19 

20 

21 

22 

23 

24 

25 

26 

27 

28 

29 

30 

31 

32 

33 

34 

35 

36 

37 

38 

39 

40 

41 

42 

43 

44 

45 

A Transvaal tambotie and teak sfde cnair 

An important Transvaal African rosewood carved rusbank 

A Transvaal forest silver oak (bosvaafbos) open armchair 

A pair of Transvaal tambotie and Burmese teak low open armchairs 

A pair of Transvaal bluegum low side chairs 

A highly unusual Transvaal hardwood, bone and horn rocking chair 

A Victorian brass and copper stick stand incorporating the engine plates of the 'President Steyn' 

Engela Schlette, Boer-en Rooinekspel 

A group of dark-stained boxwood picture frames made by Boer prisoners of war 

Portrait of Paul Kruger, seated, wearing his decorations 

A ZAR brass imperial peck 1neasure, 1896 

Ceramics, Linnware 

An important Dutch East Indies djati side chair, Batavia 

An important Dutch East Indies djati side chair, Sri Lanka or Batavia 

An important Dutch East Indies sono keling open armchair or 'fauteuil' in Louis XV style, Java 

Another, almost identical example 

An Dutch East Indies djati five-chairback settee in Louis XV taste, Java 

A rare Dutch East Indies djati open armchair in neo-classical taste 

A fine Dutch East Indies wide comer chair or 'fauteuil de bureau', Java 

A pair of tin-glazed blue-and-white V.O.C. Tobacco jars and brass covers, Delft 

A blue-and-white V.O.C. dish, Japanese Arita 

A blue-and-white dish, Japan, Kakiemon 

A Table Bal_Qlat�ainted in 'Encre de chin�� Ch!nes�Qing Dynasty 

A set of four Anglo·lndian ebony side chairs in George IV style, Ceylon 

An Anglo-Indian rosewood pedestal desk, circa 1825 

A set of six fine and unusual Anglo-Indian rosewood open armchairs, Bengal 

A rare and fine Regency China-Trade huang huali D-shaped card table, Canton 

6,800 

85,000 

14,000 

12,500 

8,500 

85,000 

85,000 

4,600 

8,000 

5,700 

17,000 

p.o.r. 

115,000 

115,000 

80,000 

80,000 

97,000 

85,000 

£7,500 

£7,500 

£400 

£100 

£500 

£1,500 

£10,000 

£10,000 

£7,000 

£7,000 

£8,500 

£7,500 

68,000 £6,000 

49,000 £4,500 

45,000 £4,000 

115,000· £10,000 

45,000 £4,000 

36,000 

142,000 

193,000 

97,000 

£3,200 

£12,500 

£17,000 

£8,500 
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A WALKING STICK BY 'THE BABOON MASTER' 

North Nguni 
late-nineteenth century 

A walking stick carved with a baboon and a baby on its back, its front and back pairs of legs each 

ending on the heads of Zulu-speaking men, both with headrings, one with a beard, 

a plinth below their waists, on a long shaft, shiny brown patina 

length: 119. 5cm 

'fhis stick is carved by one of the few South African mas

ter carvers whose oeuvre has been reconstructed on styl

istic and thematic grounds by art historians in recent 

years. Sandra Klopper has tentatively named this artist, 

'The Baboon Master'. It is suggested that he was active 

at the turn of the twentieth century, and possibly sold his 

works in the Pietermaritzburg region to British soldiers 

serving in the South African war. 

Illustrations of a number of sticks with a baboon motif 

have been published. There is a related one in the 

Brenthurst collection of a baboon surmounting a pair of 

head-and-shoulder carvings of men (pl.34); anorher with 

a baboon on a plinth, with its tail hanging over the 

plinth (no. 133); a similar one in the Standard Bank 

Foundation collection, housed at Wits, with a snake 

carved in relief on the plinth (fig. 81); two works in the 

Volkerkunde Museum in Berlin; one in the KwaZulu 

Cultural Museum which is a less elaborate version of the 

first one in Brenthurst, and one from the Old Durban 

Museum Collection similar to the second one in 

Brenthurst. 

In this new addition· to the artist's oeuvre, the carver's 
• 

remarkable ability to conceive a form which is both func-

tional and yet sculptural in its naturalistic modelling of the 

baboon is displayed to full effect. This staff is the most elab

orately carved and configured work of all the known pieces 

by th� carver. Sec Zulu trcasuresJ An1agugu ka7:u.lu, Local 

History Museum, Durban, 1996; Art and ambiguity: per

spectives on the Brenthurst collection· of South African art, 

Johannesburg Art Gallery, 1991, pl.34, pp.90,93,96. 
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l century 

its back, its front and back pairs of legs each 

>oth with headrings, one with a beard, 

ng shaft, shiny brown patina 

.5cm 

1rved in relief on the plinth (fig. 81); two works in the 

·olkerkunde Museum in Berlin; one in the KwaZulu 

ultural Museum which is a less elaborate version of the 

rst one in Brenthurst, and one from the Old Durban 

[useum Collection similar to the second one in 

renthurst . 

. this new addition to the artist's oeuvre, the carver's 

markable ability to conceive a form which is both func

)nal and yet sculptural in its naturalistic modelling of the 

.boon is displayed to full effect. This staff is the most elab

ately carved and configured work of all the known pieces 

the carver. See Zulu -treasures, Amagugu kaZulu, Local 

story Museum, Durban, 1996; Art and ambiguity: per

·ctives on the Brenthurst collection of South African art, 

1annesburgArt Gallery, 1991, pl.34, pp.90;93,96. 
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A walking stick by 'The Baboon Master' 

NorthNguni 

late-nineteenth century 

A walking stick carved with a baboon and a baby on its 
back, its front and back pairs of legs each ending on the 
heads of Zulu-speaking men, both with headrings, one 
with a beard, a plinth below their waists, on a long shaft 

length: 119.5cm 

This stick is carved by one of the few South African master carvers 
whose oeuvre has been reconstructed on stylistic and thematic 
grounds by art historians in recent years. Sandra Klopper has 
tentatively named this artist, 'The Baboon Master'. It is suggested 
that he was active at the tum of the twentieth century, and possibly 
sold his works in the Pietermaritzburg region to British soldiers 
serving in the South African war. 

Illustrations of a number of sticks with a baboon motif have been 
published. There is a related one in the Brenthurst collection of a 
baboon surmounting a pair of head-and-shoulder carvings of men 
(pl.34); another with a baboon on a plinth, with its tail hanging over 
the plinth (no. 133); a similar one in the Standard Bank Foundation 
collection, housed at Wits, with a snake carved in relief on the plinth 

(fig.81); two works in the Volkerkunder Museum in Berlin; one in 
the KwaZulu Cultural Museum which is a less elaborate version of 

the first one in Brenthurst, and one from the Old Durban Museum 
Collection similar to the second one in Brenthurst. In this new 
addition to the artist's oeuvre, the carver's remarkable ability to 
conceive a form which is both functional and yet sculptural in its 
naturalistic modelling of the baboon is displayed to full effect. This 
staff is the most elaborately carved and configured work of all the 
known pieces by the carver. See Zulu treasures, Amagugu kaZulu, 
Local History Museum, Durban, 1996; Johannesburg Art Gallery, 
Art and ambiguity: perspectives of the Brenthurst collection of South 
African art, Johannesburg, 1991, pl.34, pp.90,93,96. 
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sub-group: 

geographical location: 

date and place collected: 

date executed: 

artist name, sex: 
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