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ARCHIVE FRONT COVER: TRADITIONAL OBJECTS

Artist name, sex: Acc no: JAG2012-6-113
Community: N. Nguni I -
Sub-group: e
Sl b/w:
Geographical location : Kwa-Zulu Natal c;t:
c/s:
Date and place collected: dig: SAHRIS
Object type: knobkerrie Copyright:
Vernacular:
Date: 19" Century Size: L: 68,8cm
Medium: wood Location:

Purchase / Donation / Bequest Details: purchased by AAJCT from NG Maritz, 112 Amersham Street,
Lynnwood Manor, Pretoria, 0081

Provenance: Peter Adler, London

Price Paid: R5 430

Insurance Value:

Authority: AGC, 2012

Title Translation:

Lengthy inscriptions / Original Labels:

Subject:

Catalogues:

Relics of War- A Collection of 19" Century Artefacts from British South Africa and southern Rhodesia,
Salut Africa, (publ.) 2008




(Re)Call and Response series of workshops
Dates: 12%.15% August 2017

Tinze: 13anmite 1pm

Johanneshurg Art Gallery, King Gecrge Street. fonbert Part. fohanneshurg

o their coliections th ar ire Known by the misleading term
‘traditional’ be holding s series c* 4 workshops o

biegin the pro storical narratives, e:»:piu ring linguistic
NUANCes, Dursui g R rapping into cultural memory.

-
32 3 P h s | e A S e g SR - ‘:- ]
Trapped by colonial-stvied classification ahiztoricsl ethnic identities and aliensted
T 3 L = i - S puTIg e | -
es and provenances the workshops sim to release theze

from: their personal histarie
objects from their narrowly defined ‘tribal’ constraints by reframing them through

new knowledge and "31:?&1 et

-
1 Yr e o b o w5 1 - . 5, a,1 . “ e - by - % oy g T P Ll
The workshops will be an opportunity for ps -':"“.p%.:“ to share what they Xnow as
.. g e (O S - a3 -2 PS S
well as learn more abous the ;a;_gect- ang their b ard, these
¥ e = T 3 - R _: E‘ e = ;l oy L = 1 ey .l . -y
workshops will f?ec&: nto wider discussions, exhd cations,

We hope vou will be able nops. If vou cannetbe at all ¢
e

» let us know which on

Ve look forward te hearing from vou.

Eefreshments wiil be zerved

{RejCall Weorkshop L £2°% Angust i0am ta
Kieries, staffs

Fizure:s

Heaarezstz

{ReiCall Workshop 2: £3% August, 10am 1o Ipm
Pas
F‘.&';':er:\

’s"'“ ]

k)

{Rel€all Workzshep 30 §3™ August, 10an 1o ipm

Zevamics

IR’ jCall and Response Workshop: 15 August 14

-

2 o iprn

re o from herve’

A

(Re)Call and Response second series of workshops
Dates: 7 anngd € Novsausber 2817

Tiae: i2am to 2pm

iohanneshurg At Gallery. Kingz Georze Strast loubert Fart Johkannesburg

- sy ek o - .-. o nis . 5 .., "

Focussing & spatlight on thewr collectio t are known by the misleading term
. ¥ ~r Sl T A o -.-L;‘,'s- .
‘traditonal’ aneshurg A1t Galler ing & follooa-up series of 2 wio

o continue rhe e

LRI 3 §8 9 )

¥
¥

_,... 1-;«.;‘1,".5-\.- ;-It—p-& .;'.‘_ T gy ;- :r‘r.p-vn — -$¢-‘rm 0-9-5-' = % A-. s\d—tl J-Z:s-'g »

5..\'_..:.;'-_;. ddaZ i Lue .-..‘..al’\. R R R R L..-dn LA K B ety -.-}. idwZ dbia

3

3 1nve 4 maral mem S

t

-y -_— —} T
n.'l'.'-_L,J 1S 10 SHAETES

crward, these

‘ -
% s T i 3 =
o) 9 S elag = b e B e . - ,”‘r
TR KA }. vmi;.., LELED T OV £ 8t Y "_ b 32

"‘1"“1"- —,..,,-. Trmy
n.,-\ 130l VAL,




Press release: Call and Response: First engagements with a KwaZulu —Natal heritage collection
26 November 2017 — March 2018
The recent acquisition of artworks from various parts of the KwaZulu —Natal region as part of the

Maritz Collection has further enhanced and cemented the Johannesburg Art Gallery’s reputation for
having one of the finest traditional southern African art collections in the world. This exhibition will
showcase some of the beautiful pieces from this recent aquisition, and will incorporate material
from workshops and interventions held prior to the opening to begin the process of interrogating
collections such as these in museum settings.
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Exhibition report for the ‘Call and Response Project- First
engagements with a KwalZulu Natal heritage collection’

The recent acquisition of artworks from various parts of the KwaZulu —Natal region as
part of the Maritz Collection has further enhanced and cemented the
Johannesburg Art Gallery's reputation for having one of the finest traditional
southern African art collections in the world. This exhibition will showcase some of the
beautiful pieces from this recent acquisition, and will incorporate material from
workshops and interventions held prior to the opening to begin the process of
interrogating collections such as these in museum settings. The Five Hundred Year
Archive Froiect, with assistance from the Friends of JAG, has also placed a
workstation in the pace for visitors to interact with this platform for the duration of the
exhibition. There is also a way in which visitors can add information to JAG accession
cards, and in so doing also add to our archive. Plans for education are in the
pipeline for next year.

Extract from the wall text:

‘The Call and Response project facilitates the collection of lost knowledge and the

generation of new understandings through interdisciplinary engagements. It aims to
reframe the pieces by finding meaningful ways of retelling object stories and giving
them significance in the 21st century.

Knowledge generated through ongoing engagements, along with related
undertakings will be made available through digital archiving. exhibitions and multi-
language publications. Visual and audio material on display here is taken from
recent workshops., and the texts accompanying each artwork are from workshop
participants. The Five Hundred Year Archive project, which includes many of the
items on display here, looks at the archival possibilities of materials located both
within and outside formal archives.’
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Installation shots (professional photography of both new exhibitions to be carried out
this week):




Future plans:

We hope to hold a further series of workshops in the new year, based around
specific themes which have been highlighted in 2017, as well as open panel
discussions, education plans and programmes, and tours and walkabouts.

A largescale exhibition in 2019, with an accompanying catalogue is also in the
pipeline.



COJ4: MAYOR COMMITTEE 2013 purchase

ARTS. CULTURE AND RERITAGE SERVICES

ANNEXURE 1
TRADITIONAL ART COLLECTION

Artist Title Medium Year Price (R)

Maritz Collection 4 000 000

The Johannesburg Art Gallery (JAG) has one of the most important infternaiional collections of
historical (iraditional) southem Airican ari. The acquisition of the Nicholas Maniz collection
would consolidaie its leading international posiiion.

Acquisitions in the southem African field have been facilitated by the Anglo American
Johannesburg Centenary Trust (AAJCT) since it was esiablished in 1986 under the directorship
of Christopher Till. Till infroduced a radical change in JAG’s collections policy. He shifted the
focus from westem-style art to southemn African material that was previously held in
ethnographic collections. This was the first time such matenial entered the collection of a major
art museum, a development that has been seminal in the reassessment of art history in this
country.

The AAJCT Fund enabled JAG's first acquisiiion of hisiorical southemn African art in 1987: the
Jagues Collection of Tsonga headrests which was on the point of leaving the couniry. The
previous year, through the generosity of Harry Oppenheimer, the highly important Brenthurst
Collection of southern African ari, assembled by Jonathan Lowen from sources in England and
Europe, had been lodged on long-term loan at JAG. Oppenheimer’s purchase of the collection
had saved it from being lost to the couniry. Many further collections and objects have since
been purchased using the AAJCT Fund, enabling the repatriation of items (such as the Udo
Horstmann collection from Switzerland) and the retention in South Africa of rare heritage pieces.
Publications and exhibitions around these collections, beginning with the ground-breaking
exhibition of the Brenthurst Collection in 1991, have radically changed perceptions of the
historical work produced in this region. The catalogue accompanying the Brenthurst Collection
exhibition (Art and Ambiguity) created a new focus of academic and artistic interest within South
Africa and abroad. Further JAG catalogues have made major contributions to the literature on
the subject.

Interest in 19" and early 20 century southemn African material began to spike internationally in
the laie 1980s when Lowen, who had amassed ihe items in the Brenthurst Collection, staried
putiing in place a second collection of significani materna! from this period. The colleciion was
offered o the market through the dealer Kevin Conru and was largely acqguired by the South
African ccllector Nicholas Marniz, the current owner, who added siraiegic pieces. Some years
later the colieciion was ofiered {c JAC in Hs ioialily at an unafiordabie price. Mariiz
subsequently separaied the colieciion inio culiural divisions and, In negotiations, has
significantly reduced the price of the Northern Nguni section which JAC considers the most
imporiant. iis acquisition would augment the JAG colilection significanily.

The negoiiated price of the Maritz colieciion is R4 0C0 0C0. it may seem a considerable amount
but in reality it is a fraciion of what South African ari commands on local and internationzl
markets. In the case of irma Siem, for example, a painiing sold by Sirauss & Co in june 2012
fetched R17 257 000. In the opinion of the curaiors, independent experis and the JAC's Art




Galiery Commiiiee, the asking price for the Mariiz colieciicn is reasoneble. Furthermore, the
acguisiticn is in line with the core focus of JAG’s coliections poiicy: ic expand the hisioric
southem African colieciion. i Is unanimously recommended that the coiiection shouic be
nurchased, and we believe we have the funds io do so. By our calculations, wiih the backiog of
interest accrued for acquisitions by the AAJCT Fund, we would be in 2 position 10 pay for hali
the collection in 2013 and {o pay the second half in 2014. The imporiance of this materiai cannot
be oversiated. The collection constiiuies a naiional freasure but unforiunately, with the iack of
staie interest or funding for this heriiage, there is a risk that it will be lost to Souih Africa. The
responsibility for keeping it in the couniry lies with the privaie sector and museums like JAG
which have the support of the Oppenheimer family and the AAJCT Fund.

The purchase of the Mariiz coliection for JAG will make iis holdings of such materiai the most
significant in the world. in alliance with the Wiits Art Museum collection and WAM’s recenily
opened Cenire for the Creative Aris in Airica, funded by the Mellon Foundation, Johannesburg
would become the epicenire for ithe siudy of 19" and early 20" century material from the

southern Airican region.




COJ: MAYOR COMMITIEE

ARTS. CULTURE AND HERITAGE SERVICES

2013 purchase

TRADITIONAL ART COLLECTION

Maritz Collection

000

Maritz
cat

No. No. Artist
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10.
11.
12.
13.
14.
19.
16.
17.
18.
18.
20.
21
22.
23.
24.
25.
26.

27.
28.
28,

Title

Medium

9. S.Nguni twisted carved staft

10. S.Nguni twisted carved staif

11. S.Nguni coiled snake stait

12. S.Nguni coiled snake siaff

13. S.Nguni cotled snake staff

14. S.Nguni iall slender siaff

15. S.Nguni tall slender staff

20. S.Nguni three legged pot.

Old label reads “Kaffir pot from South Africa”
21. S.Nguni pipe with figurative bowil.
Old label reads “Galekan pipe”

22. S.Nguni pipe with figurative bowl
23. S.Nguni woman'’s pipe

24. S.Nguni pipe with figurative bowl
33. S.Nguni woman’s front apron

39. S.Nguni fencing stick

40. S.Nguni knobkierie

41. S.Nguni knobkierie

44 N._Nguni vessel with fid as drinking cup
45. N.Nguni vessei with lid as drinking cup
46. N.Nguni three legged vessel with lid
47. N.Nguni vessel with lid

48. N.Nguni vessel

49. N.Nguni vessei

51. N.Nguni milk paii

52. N.Nguni milk pail

53. N.Nguni milk pail

54. N.Nguni food dish wiih lid

55. N.Nguni food dish with lid

56. N.Ngun: mezt platter

57. N.Ngunt meat platier

Year
wood 19" C
wood 19" C
wood 190G
wood 18" C
wood 19" C
wood 19" C
wood 197 C
wood, hide, pokerwork 19" C
wood, metal 19" C
wood 19" C
wood 19" C
wood, metai 19" C
wood 18" C
wood 19" C
wood 19 C
wood 19" C
wood 197 C
wood 19% C
wood 182 ¢
wood 19" C
wood 19" C
wood 199 C
wood 19/20" C
wood 19/20" C
woocd 19/20" C
wood 19/20" C
wood 19/20" C
wood 19/20" C
wood 19/20% C

ANNEXURE 2

Price (R) 4 000
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i. 61. N.Nguni
684

i 66. N.Nguni
.67. N.Nguni
. 88. N.Nguni
.88. N.Nguni

38. 70. N.Nguni
8. 71. N.Nguni
40. 72. N.Ngunt
41.73. N.Nguni .
4£2.75. N.Nguni
43. 76. N.Ngunt
44 77. N.Nguni
45. 78.N.Nguni
46. 79. N.Ngunt
47. 80. N.Nguni
48. 81. N.Nguni
49. 82. N.Nguni
50. 83. N.Nguni
51. 84. N.Nguni
52. 85. N.Nguni
53. 86. N.Nguni
54. 87. N.Nguni
55. 88. N.Nguni
56. 82. N.Nguni
57. 90. N.Nguni
58. 1. N.Nguni
59. 82. N.Nguni
60. 93. N.Nguni
61. 94 N.Nguni
62. 95 .N.Nguni
63. 96. N.Nguni
64. 37. N.Nguni
65. 98. N.Nguni
656. 101. N.Ngun:
67. 102. N.Nguni
68. 103.N.Nguni
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104. N .Nguni
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74. 106. N.Nguni
72. 107.
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adrest
headresi
headrest
headrest
neadrest
neadresi
headrest
headrest
headrest
headrest
figurative siaft

figurative siail

figuraiive staif

figurative siaft
figurative siaff

figuraiive siaif
figurative siait
figuraiive siaii
figurative stafi
figurative siaft
figurative staft
figuraiive siafi
figuraiive siaii
figurative stait
figurative staft

male and femaie carved figs
carved femaie figure

carved male figure

carved seated male figure

carved female figure

megdicine spoon

medicine spocn

iwisi carved iong siem spoon-siait
etters ‘L1
sSpoon owned by |
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spoon
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spoon
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SDOON

i adume Madel

wood, glass beads
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wood
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82.
83.
R4
85.

86.
87.
88.
83.
Q0.
91.
2.
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94.
95.

86.
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128.N.Nguni
12S.N.Nguni
130.N.Ngun:
131.N.Nguni
132.N.Ngurni
133.N.Nguni
134.N.Nguni
135.N.Nguni
136.N.Nguni
137.N.Nguni

97. 138.N.Nguni
88. 139.N.Ngunt
98. 141. N.Nguni

100.
101.

102.
103.
104.
105.
106.
107.
108.
108.
110.
171
112.
113.
114.
115.
1186.
117.
118.
118.
120.
121.
122
123.
124,

144. N_Nguni
146. N.Ngun:
147 .N_Nguni
149.N.Nguni
150.N.Nguni
153.N.Nguni
154. N.Ngunt
155.N.Nguni
156.N.Nguni
157 _N.Nguni
158. N.Nguni
159.N.Ngun
160.N.Nguni
161.N.Nguni
162.N.Nguni
163.N.Nguni
164.N.Nguni
185.N.Ngun:
166.N.Ngunt
240.N.Nguni
241 .N.Nguni
242 N.Nguni
243 .N.Nguni
244 N.Nguri
251.N.Ngun

SSTVIng spM"
serving spoon
serving Spoon
baer iadle
eer iadle
Siait with cvoid knob & carved breasis
Stait with ovoid Knob Engraved “Zutuland 1879
Stait with ovoid Knob
Siatt with ovoid knob
Siait with ovoid knob
Stait with ovoid knob
Stait with ovoid kncb
Stait with ovoid knob
Siaft with cyiindrical carved knob
Staif with cylindrical with carved knob
dancing staif
dancing siaft
dancing siafi
execuiloner's knobkierie
executioners knobkierie
knobkierie
kKnobkiere
knobkierie
knobkierie
knobkierie
xnobkierie
tail siait
tall staff
tall siaff
tali siaff
tall siaff
broad blade spear-siaif
siabbing spear-siaff
artowhead, double-barbed spear-s‘aﬁ
arrownheagd, goubie-barbed spear-siait
arrowhead, double-barbed spear-siaft
batiie formeation siaif
iaft with snufi container
siait wiith Snun conigainer
siafi wiin snuif container
staff with snuii coniainer
sSnui coniainer
carpiiGgs

WQCGCGC

WCCG

WCOZC
WOCG
WQOOC
WCOZT
WCCC
wood
WOOG
wood
wced
wood
wocd
wooQ
WCoa
WGCCC
Wo0d
wocd
wood
(Yelels
wood
wood
WOQd
wood
wood
wood
wood
wood
wood
wood
wood
woOod
wood
wood
WOO0G
wood
WoOogd
wWOOoC
wood
WOO0Gd
WOOQ
WOCT
WOOGg
WOOG
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125  225. N.Nguni snufl container wOOC
128  Ceramic pot ceramic
127 Ceramic poti . ceramic
128  Ceramic pot ceramic
128  Ceramic pot ceramic
130 Ceramic poti ceramic
13%  Ceramic poi ceramic
132  Ceramic poi ceramntic
133  Ceramic pot ceramic
134  Ceramic pot - ceramic
135  Ceramic pot ceramic
136  Ceramic pot ceramic
137  Ceramic pot ceramic
138 Crass baskel plani fibre
138  Grass basket plani fibre

140 5 xwood and glass display cases

141  ApproX. 70 loose leaf eichings from the illusirated London News

142  Approx. 35 volumes of the London lliusiraied News.
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TEL.: 082 555 0981

N. G MARITZ

112 Amersham Street, Lynnwood Manor, Pretoria. 0081

FAX: (012) 348 5665 E-MAIL: nicgm@mweb.co.Za
BANKING PARTICULARS: ABSA ACC. NO. 3490 146 473 ABSA CODE 632 005

INVOICE

SOLD TO
Johannesburg Art Gallery

DATE
10 April 2013

TERMS

(i) The purchase price for the collection is R4 000 000, payable in two equal payments of R2 000 000 each.

(i) The first payment becomes due and payable on the date of this invoice, 10 April 2013.

(iii) The second payment becomes due and payable on or before but not exceeding one calendar year after the

date of the first payment.
(iv) Possession of the entire collection will be given to the buyer on receipt of the first payment of R 2 000 000.

‘Nguni Wooden Sculptures Collection’ consisting of 124 lots of Ngum artifacts as listed
below and illustrated in the catalogue: ‘Relics of War’

R 4 000 000

Nguni Wooden Sculptures Collection

CATALOGUE #’s

09.

10.

11.

12.

13.

14.

135,

20.

LOTS
A TWIST CARVED STAFF

South Nguni; 19 century; wood; length: 134,5 cm

A TWIST CARVED STAFF
South Nguni; 19% century; wood; length: 135,5 cm

A COILED SNAKE STAFF
South Nguni; 19" century; wood; length: 109,2 cm
Jonathan Lowen collection number: JL-C45

A COILED SNAKE STAFF
South Nguni; 19" century; wood; length: 154,5 cm

A COILED SNAKE STAFF
South Nguni; 19 century; wood; length: 159 cm

A TALL SLENDER STAFF
South Nguni; 19" century; wood; length: 152,3 cm

A TALL SLENDER STAFF
South Nguni; 19 century; wood; length: 150,5 cm

A THREE LEGGED POT

South Nguni; 19" century; wood, pokerwork, carry
handles, raw hide thong, old label: “Kaffir pot from
South Africa,” identification number: 146

23,5x 14,8 x 16,7 cm

PRICES (R)

S 430

5 430

97 78S

43 460

28 250

1090

2175

21 730




138. /

DANCING STAFF
North Nguni; 19" Century; wood
length: 62,5 cm

DANCING STAFF
North Nguni; 19" Century; wood
length: 72,5 cm

DANCING STAFF
North Nguni; 19" Century; wood
length: 71,7 cm

OVERSIZED (“EXECUTIONERS”) KNOB

KIERIE
North Nguni; 19" Century; wood
length: 60 cm

OVERSIZED (“EXECUTIONERS”) KNOB

KIERIE
North Nguni; 19" Century; wood,
length: S7 cm

KNOB KIERIE
North Nguni; 19™ Century; wood

length: 68,8 cm

KNOB KIERIE
North Nguni; 19" Century; wood
length: 84,5 cm

KNOB KIERIE
North Nguni; 19™ Century; wood

length: 83,5 cm

KNOB KIERIE
North Nguni; 19" Century; wood
length:75,5 cm

KNOB KIERIE
North Nguni; 19" Century; wood

length: 65,5 cm

KNOB KIERIE
North Nguni; 19" Century; wood
length: 64,5 cm

TALL STAFF
North Nguni; 19™ Century; wood
length: 113,7 cm

1740

6 520

13 040

4 345

17 385

S 430

S 430

S 430

S 430

5 430

S 430

17 385




