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ARCHIVE FRONT COVER: TRADITIONAL OBJECTS 

Artist name , sex: 
Community: N. Nguni 

Sub-group: 

Geographical location : Kwa-Zulu Natal 

Date and place collected: 

Object type: staff with ovoid knob 

Vernacular: 

Date: 19th Century 

Medium: wood 

Ace no: JAG2012-6-104 

b/w: 
c/t: 
c/s: 
dig: SAHRIS 

Copyright: 

Size: L: 74,6cm 

Location: 

Image 

Purchase/ Donation/ Bequest Details: purchased by AAJCT from NG Maritz, 112 Amersham Street, 

Lynnwood Manor, Pretoria, 0081 

Provenance: Peter Adler, London 

Price Paid: R15 210 

Insurance Value: 

Authority: AGC, 2012 

Title Translation: 

Lengthy inscriptions / Original Labels: 

V)o : 13L-
Subject: I 

Catalogues: 

Relics of War- A Collection of 19th Century Artefacts from British South Africa and southern Rhodesia, 

Salut Africa, (publ.) 2008 
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Press release: Call and Response: First engagements with a KwaZulu -Natal heritage collection 

26 November 2017 - March 2018 
The recent acquisition of artworks from various parts of the KwaZulu -Natal region as part of the 

Maritz Collection has further enhanced and cemented the Johannesburg Art Gallery's reputation for 

having one of the finest traditional southern African art collections in the world . This exhibition will 

showcase some of the beautiful pieces from this recent aquisition, and will incorporate material 

from workshops and interventions held prior to the opening to begin the process of interrogating 

collections such as these in museum settings. 



• • 

{l .'Q .,. 
·~ 1:.~,·,i,. {:~ ~ 

• • 

~ :, ... 

• • 'It.. .... .· ........ ..... . , ';;!" ~ "'!"'" ~ ........... , ··' {: ·: .:.·, ·;~ :·· 

·.;\;',:.:-:-i': t 

1 
:•" ... , . -~· ., 

r,~t' (:xh:L,n1en -i \::,,~(l ::,,th .l,l ·'):°:i;·:~ivr· •:1:<Jl('f'"<:r·:: 

:o :r ·_:\;,~:· f\H~ ~· U:,)1,.",: 





Exhibition report for the 'Call and Response Project- First 

engagements with a KwaZulu Natal heritage collection ' 

The recent ocquisilion o' c11lworks 1rorn vorious ports o! lh0 KwoZulu-N(llOI r091on ns 
port of the Moritz Collecl1on hos 1urlher enhanced ond ccmcnlccJ lhc 
Johannesburg Art Gallery s reputation for having one of the finest tradil1onol 
southern African orl collcc lions in lhc world. This exhibition will showcase some of lhc 
beouliful pieces from this recent ocqu1s11ion and will incorporate molenol 'rom 
workshops and intorvenlions held prior lo lhe opening lo begin lho procoss of 
intcrrogoling collections such os these 1n museum scllings The I :.:'--l-1 :)drui l.':'2! 
Nc-l·i_h·>.i. P'.on:.ri. wilh ossistonce from tho Friends of JAG. hos also placed o 
workstation in lhe pace for visitors lo in leroc t wilh lhis plolform for lhe duration or ll~c 
exhibilion. There is also o woy in which visitors con odd in 1ormollon to JAG o<"ccssion 
cords. ond in so doing also odd lo our archive. Plans for ecJucol1on ore ,n the 
pipeline for next yeor. 

Exlroct from lhc woll lcxl: 

'The Coll and Response pro1ect foc1lilnt0s the collcctson of tosl knowledge: onrl the 
generation of new understandings through snlcrdisciplinary engogcmC'nts. II a,ms lo 
rcframc the pieces by frnd,ng m<'C1nin9f ul woys of rctc-11,ny nb1c< t stor,c'> cmcl !:/1v,nq 
them signiftcance in the 21.~I ccnlury. 

Knowledge generated through ongo,119 cngogemcnls. olong wtfh rclotcrf 
undertakings will be made ava1lable th,ough rJ,g,tol orchsvsng. cxhib//1ons ond mul/1-
tonguo..je publicoliom Vistro/ und otv/10 molc•1tal un c!,sp/oy her\~ ,s lok<":n from 

recent workshops and the texts occornpanyin9 each artwork ore from workshop 
parficiponls. The Fsve Hundred Y0or Archiv0 projf'ct. which inctuclcs mony of the 
ilcms on display herC' looks at lhC' orc/,,val possibililiC's of moleriols locol0d both 

within and outside formal archives.· 

Installation shots (professional photography of both new exhibitions to be carried out 
this week): 
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COJ: fvlAYOR COMMITTEE 2013 ourchase 

ARTS. CULTURE AND HERITAGE SERViCES 

ANNt:XURE "1 
TRADITIONAL ART COLLECTION 

Artist Title Medium Year Price (R} 

Maritz Collection 4 000 000 

The Johannesburg Art Gallery (JAG) has one of the most important international collections of 
historical (traditional) southern African art. The acquisition of the Nicholas iv'laritz collection 
would consolidate its leading international position. 

Acquisitions in the southern African field have been facilitated by the Anglo American 
Johannesburg Centenary Trust (AAJCT) since it was established in 1986 under the directorship 
of Christopher TilL Till introduced a radical change in JAG's collections policy. He shifted the 
focus from western-style art to southern African material that was previously held in 
ethnographic collections. This was the first time such material entered the collection of a major 
art museum, a development that has been seminal in the reassessment of art history in this 
country. 

The AAJCT Fund enabled JAG's first acquisition of historical southern African art in 1987: the 
Jaques Collection of Tsonga headrests which was on the point of leaving the country. The 
previous year, through the generosity of Harry Oppenheimer, the highly important Brenthurst 
Collection of southern African art, assembled by Jonathan Lowen from sources in England and 
Europe, had been lodged on long-term loan at JAG. Oppenheimer's purchase of the collection 
had saved it from being lost to the country. Many further collections and objects have since 
been purchased using the AAJCT Fund, enabling the repatriation of items {such as the Udo 
Horstmann collection from Switzerland) and the retention in South Africa of rare heritage pieces. 
Publications and exhibitions around these collections, beginning with the ground-breaking 
exhibition of the Brenthurst Collection in 1991, have radically changed perceptions of the 
historical work produced in this region. The catalogue accompanying the Brenthurst Collection 
exhibition (Art and Ambiguity) created a new focus of academic and artistic interest within South 
Africa and abroad. Further JAG catalogues have made major contributions to the literature on 
the subject. 

Interest in 1 gt, and early 20:n century southern African material began to spike internationally in 
the late 1990s when Lowen, who had amassed the items in the Brenthurst Collection, started 
putting in place a second collection of significant material from this period. The collection was 
offered to the market through the dealer Kevin Conru and was largely acquired by the South 
African collector Nicholas Maritz, the current ov.rner, who added strategic pieces. Some years 
later the co!iection -..vas offered to JAG in its totaiity at an unaffordable price. Maritz 
subsequently separated the coliection into cultural divisions and, in negotiations, has 
significantly reduced the price of the Northern Nguni section which JAG considers the most 
important. its acquisition wouid augment the JAG coilection significantly. 
The negotiated price of the Mantz co!iectlon is R4 000 000. lt may seem a considerable amount 
but in reality it is a fraction of what South African art commands on local and international 
markets. In the case of !rma Stem, for example, a painting sold by Strauss & Co in june 2012 
fetched R17 267 000. In the opinion of the curators, independent experts and the JAG's Art 
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G21iery Committee, the asking price for the [\/iaritz collection is reasonable. rurthermore, the 
acau;siticn is in !ine vvith the core focus of JAG's collections ooiicy: to exoand the historic 

• • • 

southern African co!iection. lt is unanimously recommended that the collection should be 
purchased, and Vl/e beiieve we ~ave the funds to do so. By our calculations, v11ith the backiog of 
interest accrued foi acquisitions by the N,JCT rur:d, vve vvouid be in a position to pay for haif 
the collection in 2013 and to pay the second half in 2014. The importance of this material cannot 
be overstated. The collection constitutes a national treasure but unfortunately, with the !ack of 
state interest or funding for this heritage, there is a risk that it will be lost to South Africa. The 
responsibility for keeping it in the country iies with the private sector and museums like JAG 
which have the support of the Oppenheimer family and the AAJCT Fund. 

The purchase of the i\.~aritz coilection for JAG will make its holdings of such materiai the most 
significant in the world. in alliance \.Yith the Wits Art Museum collection and WAM's recently 
opened Centre for the Creative Arts in Africa, funded by the Mellon Foundation, Johannesburg 
would become the epicentre for the study of 1 gtn and early 20th century material from the 
southern African region. 
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COJ: MAYOR COMfviiTTEE 

ARTS. CULTURE AND HERITAGE SERVICES 

TRADITIONAL ART COLLt:CTION 

Maritz Collection 

000 

l\.1aritz 
cat 

---- ·-- ---------

20i 3 ou:-chase • 

ANNt:.XURt: 2 

Price (R) 4 000 

No. No. Artist Title Medium Year 

1. 9. S.Nguni twisted carved staff 
2. 10. S.Nguni twisted carved staff 
3. 11. S.Nguni coiled snake staff 
4. 12. S.Nguni coiled snake staff 
5. 13. S.Nguni coiled snake staff 
6. 14. S.Nguni tall slender staff 
7. 15. S.Nguni tall slender staff 
8. 20. S.Nguni three legged pot. 

Old label reads "Kaffir pot from South Africa· 
9. 21. S. Nguni pipe with figurative bowl. 

Old label reads "Galekan pipe" 
10. 22. S.Nguni pipe with figurative bowl 
11. 23. S.Nguni woman's pipe 
12. 24. S.Nguni pipe with figurative bowl 
13. 33. S.Nguni woman's front apron 
14. 39. S.Nguni fencing stick 
15. 40. S. Nguni knobkierie 
16. 41. S.Nauni knobkierie 

~ 

~7MNN -1 _ • . • . , aun1 vessel with !id as drinkina cuo 
~ ' ~ 

18. 45. N.Nguni 
19. 46. N.Nguni 
20. 47. N.Nguni 
21. 48. N.Nguni 
22. 49. N.Nguni 
23. 51. N.Nguni 
24. 52. N.Nauni 

~ 

25. 53. N.Nguni 
26. 54. N.Ngunl 

27. 55. N.Nauni 
~ 

28 5,.. N Ncu~i . 0. l . v !I, 

29. 57. N.Nauni v 

vessei with iid as drinking cup 
three legged vessel with lid 
vessel with lid 
vessel 
vessel 

. 

milk pail 
milk pail 
milk pail 
food dish with lid 
food dish with lid 

meat platter 

meat platter 

wood 
wood 
wood 
wood 
wood 
wood 
wood 

19th C 
19th C 
19th C 
19:n C 
19th C 
,gm C 

19th C 

wood, hide, pokerwork 

wood, metal 
wood 
wood 
wood, rnetai 
wood 

19th C 
19tn C 
19th C 
19th C 
19th C 
19th C 
19th C 
19th C 
19tn C 
19tti C 

wood 
wood 
wood 
V\/OOd 

wood 
wood 
wood 
wood 
wood 
\1\/00d 

wood 
wood 
wood 
wood 

vvood 
wood 

1 gt." C 
19th C 
19tn C 
19/20m C 

19/20t, C 
19/20rn C 
19/20rn C 
19120th C 

19/20'n C 
19/20tn C 



• 



L_ 

--------------·- - --- -

3!. 61. i\_f~auni 

3
,... ,... /; 
t!... 0-:-. 

33. 65. 
34. 66. 
35. 67. 
36. 68. 

-
NN 

. 
t : . . • 

1 • I 0 0•1;)• . . ...... ..... . , -
N• N;,..,,~= 
I • • . ' • ' • . . \J. L... ••• 

~ 

N. !\Jg uni 
NN . 

. : ·CL:n: -., 

NN . 
t ! ,1 ;';1 ;rs.,., . . .::::;- .. 

37 '"' 0 N N . . o..,_ ... ·oun1 
~ 

38. 70. N.Nguni 
39. 71 _ N.Nguni 
4Q 72 N Na' 1ni • • , • • t ...... l..,,(: I;, 

41. 73. N.Nguni 
42. 75. N.Nguni 
.13 7 6 N Na·-~; .. , .1 _ ·-u~1: 

LL 77 N Na··n· .... . 1 ....,.U,; 

45. 78.N.Nguni 
46. 79. N.Nguni 
47. 80. N.Nguni 
48. 81. N.Nguni 
49. 82. N.Nguni 
50. 83. N.Nguni 
51. 84. N.Nguni 
52. 85. N.Nguni 
53. 86. N.Nguni 
54. 87. N.Nguni 
55. 88. N.Nguni 
56. 89. N.Nguni 
57. 90. N.Nguni 
58. 91. N.Nguni 
59. 92. N.Nguni 
60. 93. N.Nguni 
61. 94 N.Nguni 
62. 95 .N.Nguni 
63. 96. N.Nguni 
64. 97. N.Nguni 
65. 98. N.Nguni 
66. 101. N.Nguni 
67 "'02 N N,..·1~i .I - .! '~UlL 

68. 103.N.Nguni 

. ' . . ......... ___ ..... . ....... -,..... ... 
: .,-,.-, : •,c•·- · .. : ..... _ .. ...., .. .......... ; 

0. r i ,..... °,/'" -..r;. .,- • · ;-"'\ , ' l I\. \ J • > • • • 
• : 1 • •• -~ .............. i"""' 

'ne-a'rec:~ . c.. : ..... :.. 
~ ' . ,,eacres, 

. . . 
neaarest 
headrest 
headrest 
headrest 
. ' . neaarest 
headrest 
headrest . ' . neaarest 
headrest 
,- ~- . ,, 
nguraLive sr:arr 
figurative staff 
figurative staff 
,... .. . ,.,. 
ngurat1ve starr 
figurative staff 
,... • • J,. ..... 

nguraINe Starr 
figurative stai"i" 
figurative staff 
figurative staff 
figurative staff 

figurative staff 
figurative staff 
figurative staff 
figurative staff 
male and femaie carved figs 
carved femaie figure 
carved male ngure 
carved seated male figure 
carved fema!e figure 

.. . 
mea!cH"1e spoon 
twist carved iong stem spoon-stai"i" 

,.,·1.;.r.... "2n,o..-1 le.,.,.ers 'i T~' 
\JV.LI~ ....... I v-u I u.. '- l LI 

"o "' ,.., ' N N . ' . . ' '·" ' . o..,_ 1 0~. 1 1• •gun1 spoon ownec oy Lacuma 1v12ae12 

70. "105. N.Nguni spoon owned by Laduma Madeia 
-1~ ~o" N"!g,--; L ! 0. .}\: · ....: : :t 

72. 107. N.Nguni 
73. '108. N. Na uni -
7 ~ / AO r,! Ne· ,n; ::)_ i !". ,-..;.: v:....C::1 

-5 / / / N N· . / I ' 1· ' . ·, 1("';\lf"I! . . . . - -..... . ,. -
-1-1 -j -:2 N· N· .. : 

. ! ! . I ' . ! g:..in: 
-g / -'3 N N . I 1 1· I : ' 'C"il· ; . . . . . . ~. . -

• • . , 1i.v1 • • scoon own~c nv L2cum2 • aoe:a . , 

spoor. 
SD""" VV, . 

spoon 
sooon . 
SDOOrl 

• 

SD00'1 • 
SD00!1 • 

• \\/CCC:. 

V1FOOd 

wood 

• V>!OOO 

wood 
VvOOQ 

wooa 
vvood 
wood 
wooc 
wood 

• wooa 
wood 
wood 
vvood 
wood 
wood 
wood 
wood 
V>!OOd 

wood 
wood 
wood 

• 
Vv'OOQ 

wood 
wood 
wood 
wood 
wood 
wood 
wood 

vvood, glass beads 
wood 
'NO",..; • vu 

\lvood, pokervi10,k 
' V,/000 

wood 
V\/00d 

wood 
v.rood 
1,vood 
V\IOOd 

• VJOOG. . 
V</000. 

., 91?''"~ ,..,. I • • • 
l --V V .. 

. ""' ..... r-. I ..._.. .,. : 

. ..., .._,. 

"'os /'"' 1-., V 

.,, "' i:h r 
! ~ \..., 

"1 g,h C 

191,, C 
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129 Ceramic pot 
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131 Ceram:c pot 
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133 Ceramic pot 
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136 Ceramic pot 

. 
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137 Ceramic pot 
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138 Grass basket 
plant fibre 

139 Grass basket 
plant fibre 

140 5 x wood and glass display cases 

141 Approx. 70 loose leaf etchings from the illustrated London News 

142 Approx. 35 volumes of the London Illustrated News. 
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N.GMARITZ 
112 Amersham Street, Lynnwood Manor, Pretoria. 0081 

TEL.: 082 555 0981 FAX: (012) 348 5665 E-MAIL: nicgm@mweb.co.za 
BANKING PARTICULARS: ABSA ACC. NO. 3490 146 473 ABSA CODE 632 005 

INVOICE 
'Nguni Wooden Sculptures Collection' consisting of 124 lots of Nguni artifacts as listed 
below and illustrated in the catalogue: 'Relics of War' ~ R 4 000 000 

SOLD TO 
Johannesburg Art Gallery 

, DATE 
10 April 2013 

TERMS 
(i) The purchase price for the collection is R4 000 000, payable in two equal payments of R2 000 000 each. 
(ii) The first payment becomes due and payable on the date of this invoice, 10 April 2013. 
(iii) The second payment becomes due and payable on or before but not exceeding one calendar year after the 
date of the first payment. 
iv Possession of the entire collection will be iven to the bu er on recei t of the first a ment of R 2 000 000. 

Nguni Wooden SculRtures Collection 
CATALOGUE #'s LOTS 
09. A TWIST CARVED STAFF 

10. 

11. 

12. 

13. 

14. 

15. 

20. 

South Nguni; 19th century; wood; length: 134,5 cm 

A TWIST CARVED STAFF 
South Nguni; 19th century; wood; length: 135,5 cm 

A COILED SNAKE STAFF 
South Nguni; 19th century; wood; length: 109,2 cm 
Jonathan Lowen collection number: JL-C45 

A COILED SNAKE STAFF 
South Nguni; 19th century; wood; length: 154,5 cm 

A COILED SNAKE STAFF 
South Nguni; 19th century; wood; length: 159 cm 

A TALL SLENDER STAFF 
South Nguni; 19th century; wood; length: 152,3 cm 

A TALL SLENDER STAFF 
South Nguni; 19th century; wood; length: 150,5 cm 

A THREE LEGGED POT 
South Nguni; 19th century; wood, pokerwork, carry 
handles, raw '1,ide thong, old label: "Kaffir pot from 
South Africa," identification number: 146 
23,5 x 14,8 x 16,7 cm 

PRICES (R) 

5430 

5430 

97 785 

43 460 

28 250 

1090 

2175 

21 730 

~ 1 

' 





124. / 

125. / 

128. / 
v 

129. a/ 

130. / 

,, 

131. / 

J 

132. / 

133. / ' 

,· 

134. 

135. / 

136./ 

137. / 

BEER LADLE 
North Nguni; 19120th Century; wood 
length: 30,5 cm 

A BEER LADLE 
North Nguni; 19120th Century; ,vood 
length: 32,2 cm 

A HAND STAFF WITH OVOID KNOB 
AND CARVED BREASTS 
North Nguni; 19th Century; wood 
length: 71,4 cm 

A HAND STAFF WITH OVOID KNOB 
ENGRAVED "ZULULAND 1879" 
North Nguni; 19th Century; wood, engraved: 
"Zululand , 1879"; length: 73,5 cm 

HAND STAFF WITH OVOID KNOB 
North Nguni; 19th Century; wood 
length: 106,5 cm 

HAND STAFF WITH OVOID KNOB 
North Nguni; 19th Century; wood 
length: 81,7 cm 

HAND STAFF WITH OVOID KNOB 
North Nguni; 19th Century; wood 
length: 75,3 cm 

HAND STAFF WITH OVOID KNOB 
North Nguni; 19th Century; wood 
length: 66,4 cm 

HAND STAFF WITH OVOID KNOB 
North Nguni; 19th Century; wood 
length: 74,6 cm 

HAND STAFF WITH OVOID KNOB 
North Nguni; 19th Century; wood 
length: 75 cm 

HAND STAFF WITH CYLINDRICAL 
CARVED KNOB 
North Nguni; 19th Century; wood 
length: 73,3 cm 

HAND STAFF WITH CIRCULAR 
CARVED KNOB 
North Nguni; 19th Century; wood 
length: 89 cm 

2175 

4345 

76 055 

43 460 

9 780 

10 865 

15 210 

10 865 

15 210 

7 605 

17 385 

17 385 
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