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puro~e / donation I b&qu&~i: Anglo American Johannesburg Centenary 
Trust 

price paid: - ( R168 000 incl. GST 
' 

paid by ~rust for Collection) 

insurance value: R346 291 ( 114 
objects in Jaques Collection) 
(1990) 

authority: AGC 1987-03-26 
MC 1987-03-30 

original collection no: J agues Coll./ 
Africana Mus. 50/981 

object type translation; 

catalogues: Wanless, AN&N 27 ( 5) : 210 

/ 

• 

• 

physical description: 

. ... . 

, 



object type: ,iead-rest 

vernacular: 

sub-type: 

community : Transvaal Tsonga 

sub-group: 

geographical location: 

date and place collected: 

Elim, Transvaal, c.1930 
date executed: 

artist name, sex: 
male 

use: for resting the head while 
sleeping 

I 
I 

• 

• 

• 

ace no: 1987. 3. 80 

location: 

shelf: 

contact 
prints 

-

blw: cit: els: 
dimensions: 

h: 11 cm 

w: 15,5 cm 

d: 6 cm 

medium: wood 

diam: 

mounted: 

, 

' 
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.JUN 05 '00 10:36 BEDREIGDE SPESIES 

,. 

SOUTH AFRICAN POLICE SERVICE 
ENDANGERED SPECIES PROTECTION UNIT 

PRIVATE BAG X 302 
PRETORIA 

00.01 
FAX NO. (012) 803-8379 

TO: Johannesburg Art Gallery 

FAX NO: (01 l) 720 6000 

DATE: 2000-06-05 

FOR ATTENTION: Ms Rochelle; I<cene 

YOUR REFERENCE: 9/4 

MY REFERENCE: 26/118/2 

FROM: Capt B Benson 

P . 1 

vVHEN COMPLETE THIS TRAN"SMISSION SHOULD CONSIST 
OF A TOTAL NUMBER OF -~- PAGE/S INCLUDING TIIIS ONE 

THEFf OF A TSONGA HEADREST : JOHANNESBURG ART GALLERY : 
HILLBROW CAS 1213/4/00 : ESPU 

MESSAGE: 
l. Herewith, reply to your correspondence reference 9/4 dated 11 May 2000. 

Confirmation that the item was circulated with Interpol on 2000 .. 04-26. 
The photograph will be forwarded on 2000-06-05. Anybod):r you think 
might be able to assist 'With the tracing of the item can receive the 
photograph. 

2. With regard to the follow up investigation, please inform this office when it 
will be convenient to interview Themba and yourself. This "111 be to 
commence 'With the compilation of an " identi kit ''. The particulars of the 
film company is also needed. Also inform this office when Mr Jackson will 
be available for funher interview. 



JUN 05 , 00 10 : 36 BE.DREI GDE S-F£SIES 

... 

3. Also let this office know when the photographs as requested, can be 
e,q,cct.ed vvith regard to the Soulages. 

CAPTAIN 
for/ COMMANDER : ENDANGERED SPECIES PROTECTION UNIT 
BBENSON 
tsonga:00-06-0S 

PHONE (012) 803-9900/7 IF THIS TRANSMISSION 
IS INCOMPLETE 

P.2 
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A REPORT ON A STOLEN WORK OF ART AT THE GALLERY 

On Friday 14 April 2000 there was a film shoot which started in the morning. I was with 
the film crew for the rest of the morning until 11 :45 when I left for the Heritage Forum 
Meeting. The meeting ended up around 15:30. 

When I came back to the Gallery the film crew was still shooting. I walked back to my 
office to put my bag. When I return to the exhibition area there were couple walking by 
without any supervision. The red room area was without a security. I started to check if 
everything was in order. I walked around and when I was at the Southern African Tradi
tional art room, I discovered that one of the work was missing since there was no sign 
that said "Temporary removed. I immediately contacted Peter Jqckson who came with 
me to observe. He knew nothing about the work. We also called Mr. Fani Malatjie who 
was posted at the Northern entrance. He was not aware that the work was missing. At 
first we thought that the work was taken by the film crew. 
Peter told me that they took Bongi Dhlomo's painting on my absence. This prompted us 
to suspect them. We stopped them from shooting and asked about the missing work. 
They knew nothing about it. We searched the props and other areas but in vain. 

We were shocked about this hence we had enough security staff deployed at the Gal
lery due to the film shoot. The worse part is that our close circuit cameras were not re
cording during that time. Our hope was that one of the staff member might have 
removed the work but forgot to put the sign. The next Monday we asked all staff mem
ber about the work. It became clear that the work was really missing. We reported the 
stolen work to Hillbrow police station and the case number is as follows: 1213/04/00 

Details of the work of art: 
Object type: 
Community: 
Acc. No.: 
Dimensions: 
Medium: 

Head-rest 
Tsonga 
1987.3.80 
h: 11cm; w: 15.5 cm; 
Wood 

d: 6 cm 



RJ:PV\Z1 VF THE MISSING A~T WDtt J4TNAJ:J£JL 2DDD 

°XIKHE~GELO (HE~LI-RESI)! SHAN~AN frsoN~A) . 

DUR.ING THI=: f1L tvt-SH O OT ON .f-FZ.IDA~ Tl-IE 1hl'H APR.IL z DOD AT 16H 3 0 
THtMJ:SA fvLABASo w~ CH£CK1ruc TJ-JE L1s1 OF wotKg OF A.LT WH1LfH 

\\1/\S 6EI I\) U U ~ED Tot THE FiLNL -,_\HOOT. 

IN TH£ COLLE,c;flOl-.1 OF '' SE.GULA.fl AN.D 5PifC1TUAL fJBJEtTS OJ
MJ:~DiAT/01\.1 ,, THEM.BJ\ FOUND /HAT T7rlf3 ABOVE lri£NT10A1E.D fiEAD

Re..sT WA~ M._l5SJNC. 

Du R..I MU TH e, M.oR,t\l l Na WI LL ~1 LhJL OA ru E H1:...JJ £E PDR.. TE.JJ THAT 

He: w, 1t0 ESS en A l AD~ DF THE Ft LM. UrJtT TAK-11\lc. A wo eK 
. 0.F kr OFF THE INA..LL w11HvuT A CuR.ATO(( ·p/2.ESENT, AtJD 

[QOI< l'T .TD Tl-FE Pl-11 LLi PS C ALLEf2..Y . 55 J...f £ T/-1-E N. TlJD K. IT 
BAC.,K AI\J.D LEFT IT ON THE FLooR.... WILL 'j P-EPD/GTED IT 

TD P1TSO CHINZI MA AND LATER_ 8/J KEPoeTEJJ To M_~-

.TH£ WOtlC. DF ALT !AJ flu EST JON ,, AR.T 1ST UAJ '(_AJOWIV AT THE £ND OF 

TH£ ]Aj" E,~ B ONGi DI-ILDM.tJ-MAUTLOA C{JJNtiDEI\JTALL'j Is . 

ALso !J;: A H£AD- f2.££T, Bur ,s DN THE fAS,T-W11Jc IN THE CtJLLECT-

10~ '" VIEWS FflDM. ~VITl-liN ~' 

PATR.ICK BARTLESON IA.lAS STATIONED DAI THE W1=s1-WtMQ AND 
O.ues11DNELJ .B~ IHEMBA MA~A~o A.BtJuT 71-11=- M_JSStAJG l1t3.JEcT 

~Ei=0£.E J-fE WENT JIDME. BUT HAD ,,S££N l'JOTl-11/JG U/\JUS'UA.L. 

He. ~AI.D l-lE ,NA.5. Foe.use]) ON TN£ I~ILM-SHOOT. 
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Nessa Leibhammer 

The exhibition of traditional 

Southern African art presents 

beautiful objects which are steeped· 

in historic, symbolic, social and 

spiritual significance. 

Xifaniso xo vatliwalmale and female figures, 
Tsonga, Northern Province. Wood. 70 x 
20, 1 x 10, 1 and 71, 5 x 19,6 x 11,8 

~ . 
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he Johannesburg Art Gal
lery has dedicated two ex
hibition rooms to the display 

of 'traditional' Southern African art. 
Challenging the notion that South
ern Africa has no traditional artistic 
heritage of note, the Gallery has 
mounted a number of objects of the 
finest quality from this area. Similar 
to other great art productions of the 
world, these objects are beautiful to 
look at and at the same time are 
steeped in historic, syinbolic, social 
and spiritual significance . 

Women as creators constitute an 
important component of the dis
play. Featuring many of the exquis
ite objects which women ' make; the 
first room of the exhibition includes 
mincheka ( decorated shoulder wraps) 

lngwaban/Jgona/female spirit figure, Ndau, 
Mozambique. Wood. 135 x 34 x 19,5 

made by the Tsonga-speaking wo
men of the Northern Province, a 
beaded Ndebele linaga (ceremonial 
cape) and irari (blanket), a South
ern Nguni ingubo (ceremonial wrap), 
other body ornamentations and 
carved and beaded sticks. 

Beaded and embroidered images 
ranging from flowers, animals and 
fish to portraits of political leaders 
and contemporary events are used 
to decorate the mincheka. These are 
worn in a number of ways and are 
subject to frequent fashion changes. 

DE C EMBER 1995 VUKA SA 
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They are also useful for carrying 
J}~ .... ~- . 

\;,!"''• babies and other small loads. The 
' ( . ; highly decorated mincheka are worn 

t·t1:·,' ~nly on special occasions and boldly 
\rf' . declare the name of the maker and 
i ' · her date of birth. 
,. • Previously worn everyday and 
~~ i now only for ceremonies and special 
''.::.:; occasions, beaded Ndebele garments 

..-'r.!. ·' represent so1ne of the most visually. 
;;· ,. , , . spectacular art forms in South Africa. 
§f<. For the Ndebele who were fragment-
• n, 
.,i;o . ed as a group in the late 19th centu-
··;. ti. ry, these striking costumes were a way 

. · · to declare their identity and assert 
· .~1) · their presence. Changes in colour 
,..;1 

!'!,, '.~ and style are evident in the work. The 
.'f' . earliest Ndebele beadwork used 

' I :fl mostly white beads and the designs 
(;I;. "'.ere small, restrained and geomet
(1). , ·, nc. Later work shows more colour 
't usage and bolder designs with fig

urative elements. 
Spiritual significance and colour 

are sometimes linked: the ochre-col
oured earth with which the Southern 
,Nguni (Xhosa) colour their blankets, 
is believed to be loved by the an
cestors. Someone wearing this colour 
is understood to be in a norn1al, every

. day state. The wearing of white, either 
as beadwork, clotl1ing or applied to 
the body, indicates tl1at tl1e wearer is 
in a 'special' state and may denote a 
closeness to tl1e ancestors. 

DECEMBER 1995 VUKA SA 
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Above left: Ngoana/beaded figure, South 
Sotho, Lesotho. Wood, seed-beads, mixed . , 

media. 36,4 x 14,2 

Many obje~ts carved and used by 
men are also included in the exhibi
tion. Carved sticks or staffs can indic
ate t11e status of a chief, identify tl1e 
owner as a nyanga. or 'traditional' 
healer or may be an accessory for fin
ery worn on a festive occasion. 

Personal stools carved by specialist 
Tonga carvers of northern Zi1nbabwe 
are often taken witl1 on social visits. 
These stools are used by men, women 
and children. They show a multitude 
of styles, some geometric, some 
antl1ropomorphic and some zoomor
phic. Boats, trains and car caryatids 
are also popular, each carver having 

• 

. ·· .. · 
. Umdwana!beaded figure, Ndebele, 

Mpumalanga/Northern Province. Grass, tex
tile, seed-beads, mixed media. 20,8 x 11, 7 

his own recognisable style and favour
ed range of motifs. Stools from Zam
bia show a marked similarity of style 
and format and point to a relatedness 
in the people living on opposite sides 
of the Zambezi. 

The second exhibition room 
contains objects which function on a 
more private level. It contains head
rests, spirit vessels, and beaded and 
carved figures. 

Headrests are small carved wood
en pillows used by boili men and 
women. They are significant objects 
which serve many symbolic func
tions. One of these is to delineate ilie 

23 
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relations between a husband and his 
;:. · wife (or .wives). For example the 

.., Shona headrests which men · use 
· evoke the.female form and therefore 

indicate~· a connection to fertility. 
One of these headrests may be. given 
as a marriage gift from a wife to her 
husband. When a husband sleeps on 

. this headrest, his head ( the seat of 
his. ancestral line) brings together 
the fertility of his wife with his patri
lineal ancestral line. 

The headrest also maintains con
nections between individuals and 
their ancesto.rs. Fo·r example, as the 
first sacrifice to his deceased father 
(now an ancestor) a Tsonga man · 

· will rub tobacco onto his headrest as 
an offering. Furthermore, dreaming 
while using a headrest is an3:logous 
with visiting your ancestors. Many of 
these small carved objects are mas
terpieces of three-dim·ensional form. 

Spirit vessels, nhunguvani or gona 
figures are containers used in heal
ing practises and to protect their 
owners against misfortune._ Used by 
people living along the eastern side 
of the Africa continent, they are 
found in Tanzania, Mozambique, 
Zimbabwe and north eastern South 
Africa. These are sometimes .carved 
as figures but most ·often afe vessels 
made from calabashes with carved 
stoppers assuming . anthropomor
phic or zoomorphic form. The spir-

. it of deceased ancestors is thought to 
be contained in a special substance 
placed inside the vessel. Using the 
vessel as a sort of 'cell phone' to the 

... 

Mutsago/headrest, Shona, Zimbabwe. Wood, 13,2 x 17,8 x 6,5 

ancestors, appeals are made for pro-
tection, health and fertility. · 

The collection of gona which the 
Johannesburg Art Gallery holds, is 
extraordinary in that four of these 

. are two-thirds life sized and are 
carved as human figures. These fig
ures are unusual as they are carved 
in a 'naturalistic' style and are much 
larger than any other figures from 
Southern Africa . 

Beaded figures; or 'dolls' from 
all over Southern Africa are on dis
play. These have many roles and 

there is little clarity on many aspects 
of their use. Early texts tend to refer 
to them as 'fertility dolls' but their 
uses and functions are much more 
diverse than this. Many are toys, oth
ers represent 'children' and are 
used by boys and girls when they 
enact adult roles as part of a learn
ing process. Some· are made by bar
ren women who wish to have chil
dren. These figures are created with 
great care and skill and are infinite
ly varied. 

Objects created in a non-western 

. /siquikilheadrest, Northern Nguni (Zulu), KwaZulu/Natal. Wood, 14, 7 x 39,4 x 11 ,9 

aesthetic paradigm have often been 
housed in ethnographic or natural 
history museums. The technique of 
displaying multiples of objects in 
glass cases is reminiscent of speci-
1nen exhibits. The exhibition at the 

24 
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Johannesburg Art Gallery breaks 
with these display techniques which 
have created inequalities in the way 
cultural objects from Africa are 
viewed. Exhibiting each object as an 
example of individual creative talent 
and having as many objects as possi
ble free of cabinets, counteracts the 
ethnographic effect of many previ
ous displays. In addition, locating 
the exhibition in two adjacent but 
different spaces, enhances the con
ceptual depth of the exhibition. -v 

I 
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Lugs: Closed arches facing front. 
Colunzn: Two rectangular pillars curving inward slightly and decorated 
with a row of horizontal pleats running the length of the centre front and 
back . The pillars are joined at the centre by a horizontal, multi-faceted 
bar. 
Base: Two flat circles joined by a rectangular bar. 

115 50/979 

Size: Height 145 mm 
Length 205 mm 
Width 70mm 
Length of base 150 mm 

Description: Crossbar: Rectangular, curved, and decorated near the nar
row ends with a short row of zig-zags carved in relief. 
Lugs: Closed, shallow arches, facing front. 
Column: Two rectangular pillars carved front and back into a series of 
rounded horizontal corrugations. 
Base: Three flat linked circles in a row. 

;-· 116 50/980 

Size: Height 140mm 
Length 205 mm 
Width 80mm 
Length of base 140 mm 

Description: Crossbar: Rectangular, curved, and decorated near the nar
row ends with a row of small zig-zags carved in relief. 
Lugs: Filled half cylinders running from front to back. 
Column: Two roughly rectangular pillars with broader parts facing sides, 
carved front and back into a series of horizontal, rounded corrugations, 
alternately blackened . Two open; front-facing arches extend out from 
almost the top to near the botfom"of fhe outer sides. Inside, the pillars are 
connected by five horizontal , roughly cylindrical bars.• 
Base: Flat ovoi·~ with a square piece cut out of centre front and ~afk. 
Blackened. · · , _ · 

i/ e 50/981 

Size: Height 
Length 

1SSt,,; 1't1:.01J~X - Ah Noto Ne~ V,ll . ::!7 f'\io ~ ~far I\IJ(i 

210 

• 

110mm 
155mm 

.. . . . • • 

Width 60mm 
Length of base 115 mm 

Description: Crossbar: Rectangular, very slightly curved . and undec
orated . It has flattened narrow ends, and there is a piece missing from one 
corner. though the scar is worn and well patinated. 
Lugs: None. 
Colu,nn: Two open, front-facing rectangles, the upper is \vider and has a 
short vertical cylinder joining it to the crossbar at the centre. The overall 
appearance is that of a stylised human form with legs apart and arms 
raised to support the crossbar. 
Base: Two flat ovoids linked by a small triangle at centre front and back . 
Comments: This piece is smaller than average . 

,/ 118 50/982 

•• 

Size: Height 140 mm 
Length 200 mm 
Width 80mm 
Length of base _ 145 mm 

Description: Crossbar: Roughly rectangular but flaring at narrow ends. 
curved, and undecorated. It has a pronounced slope from the back down 
to the front. 
Lugs: Roughly rectangular, facing front. 
Column: Two rectangular pillars blackened on sides, and joined at top 
and bottom by small closed half cylinders. 
Base: Two flat linked circles of unequal size . . 
Comments: The whole head-rest is roughly and unevenly carved. 

119 50/983 

Size: Height 135 mm 
Length 215 mm 
Width 70mm 
Length of base 165 mm 

Descri~tion: . C~jssb_ar: Rectangul~r, c~rved, and deco_rated at narrow 
ends .with .i· ro# of ztg-zags carved 1n .i:ehef. ()tie c_orner'5 broken·eff but 
the scar is well worn and patinated. 
Lugs: Open arches facing front. . : • · 
Column: Two rectangular, grooved pillars curving inward until they al
most meet in the centre, where they are joined by a short, horizontal cyl
inder. On the outside of each pillar is an open, front-facing arch similar 
to, but larger than, the lugs. 
Base: Two flat thin circles joined by a rectangular bar. 
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