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The guard figures were used to protect the property of ·its 
owner.They need not be in the shape of a person.As a rule two 
kinds of guard figures have been found amongst the Tsonga.Firstly 
those that protect the property and everything inside the yard 
and secondly those that protect the inside of a hut. 

A property usually consists of a few huts and a kltchen,stoorlng 
bins,a chicken hut as wel I as a kraal for animals. In former times 
the whole was encircled by a stockage about 3 metres high,or 
hundreds.of.branches of thorntrees.to keep wi Id animals out. 
The stockages usually had two entrances a main entrance and one 
leading to the gardens.They were closed at night.These entrances 
were al lways "doctored"to keep evi I spirits away.The protective 
medicines were administered by a medicine-man/woman.This person� 
wi I I also decide were the medicine is to� placed.Sometimes it 
would. be placed in the earth underneath the entrance and would 
therefore be invisible.At times·however,a simple stick or pole 
which was treated would serve the same purpose. 
The two carving\shown here were also treated,at the same time 
they appear to have had some decorative significance. 

The· two large carving were· collected in the early 1970s,close to 
an area occupied by Low-Country-Sothos. It appears that both were 
made by the same person,who proper,ly carved them to order by a 
medicine man:who In turn planted them at the entrance of his 
customer. It should be added that a fragment of such a figure was 
found with a hole made at the lower neck which could ha� served 
asireceptacle for·the protective medicine. 

Figures smaller than the two referred to above,were made for the 
same purpose but were kept close to the door of the sleeping 
hut.Carving No. is one I ike that.This unsual piece was found 
near present day Glyani in Gazankulu. tt appears to be in the 
shape of a sty I ized human head with the described medicine sti I I 

in place.The latter is,as a rule,always removed as it can be used 
to bewitch its original owner. 

The original owner of this guard figure was just converted to • 
christianty and al I his "Heathen"Possessions had been burned.This 
Is usually demanded by the church.By burning al I these objects 
the 1r e v i I s p i r i t" of the past i s a I so destroyed . Th i s i t em 
was,however,overlooked and could be obtained without difficulty. 

It is impossible to give a date as to when these figures were 
carved or put.to use.A date of between 1940 and �1950 appears to 
be accepta..-able. 

( 



THE WITT COLLECTION - DONATION 

The Witt Collection comprises 6 objects. Two of the works (numbers 35 and 
36) are very unusual in form and style and are not represented in the 
Brenthurst Collection, nor, from what is known, in other collections in 
South Africa. The remaining four sculptures are rare and important old 
Lobedu works, probably from the Modjadji kraal. There is one Lobedu post 
in the Brenthurst Collection which relates to but is very different from 
two of the carvings in the Witt Collection (numbers 20 and 37). Number 19 
is a field guard, a rare and unusual work. Number 18 is possibly the most 
important and rare work in the collection, being a roof finial figure. 
This carving was including in an exhibition entitled "Close-ups" held 
recently at the Center for African Art, New York, and was published in the 
accompanying catalogue. This collection will extend the Brenthurst 
Collection in a very meaningful way as it represents the artistic 
production of a group not commonly represented or known about in 
collections in South Africa. The works also display an aesthetic quite 
different to the majority of works in the Brenthurst Collection, and it is 
essential that this aesthetic be represented for a broader understanding 
of material culture in southern Africa. 
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