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17 August 1995 

11 
KLEIN STREET 

g a e r Y J������1;��� 50UrH AFRICA 

TELEPHONE: (27-11) 725·3130/80/81 
EDUCATWN: {27-11) 725-3184/5/6 

FAX: {27-11) 720-6000 

Michael Graham-Stewart 
173 New Bond Street 
London W1 Y 9PB 
England 

TO FAX NO. 0944 171 629 4602 

Dear Michael 

The parcel DID finally arrive but was held up by the post office, which was hoping 
to extract some customs duty out of us. 

Rochelle and I have discussed the purchasing of your collection at some length. 
Given the quality and extent of our collection, we are reluctant to purchase objects 
which duplicate our holdings or which we are unlikely to display. As an art gallery, 
it has always been our policy not to keep multiples of objects and to acquire only 
the finest examples available. 

A number of objects in your collection duplicate our holdings but there are also 
some very fine pieces which do not and which we would be interested in acquiring. 
These are: 

Item 1 - apron/waistband 
2 - Xhosa beaded bag 

� c:,co . C: () 

'-*,cc • c o 

8 - Northern Nguni beaded necklace ? c. c-=- ::. c.: 
14 - seven core belt & cc.::, · c. �:-

21 - horn snuff container with pod ends i C! c i:.:· · 
c �. 

23 - spherical snuff gourd, beaded · : , · :: r: 
24 - gourd rattle ·J �·· c . c : 

25 - pear shaped snuff container ':. � c · r· o 

26 - thin fabric beaded skirt · t, r- �: ·cc 
l Ct l· l:1 C ' 

,I 

We would therefore like to have the prices on individual items or a sum for the 
ones listed above. 

/Although 

'" 

Although the album is particularly interesting and_ is something I would very much 
like to acquire, we are not geared for this kind of collecting and do not have proper 
conservation facilities for it. I have offered it to our sister institution, 
MuseumA frica, who would like to know how much you are asking for it. 

We look forward to hearing from you so that we may take the matter further. 

Y
\

s sincerely 

l,�\ ,1i 

Nessa Leibhammer (Ms) 
'� Curator: Traditional southern African art 
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Greater Johannesburg Transitional Metropolitan Council 96-02-15 

TMC : EXECUTIVE COMMITTEE 96-01-31 

e,i."'l {if 

ART GALLERY COMMITTEE 95-08-25 95-10-06 

JOHANNESBURG ADMINISTRATION 

(CULTURE AND RECREATION) 
(Libraries and Museums) 

DONATION OF WORKS OF, ART 

A� 

The Art Gallery Committee has recommended that the following works of art, donated 
by the Anglo American Johannesburg Centenary Trust, be accepted into the Gallery's 
collection: 

Artist/Community 

Mbatha, Azaria 

Melliar, Pamela 

Northern Nguni 
...... 

Southern Nguni 

Unknown (southern 
Africa) 

Title/Object 

Passion Jesus 
The ark 
Vision for a new world 
The stranger (Greeting 
a stranger) 

Self-portrait as a 
Mannequin 

necklace 
belt 

tobacco bag 

apron/waistband 

gourd rattle 
skirt 
2 x snuff containers 
snuff container 

Medium 

linocut 
linocut 
linocut 
linocut 

/ 

ceramic, paint, hair, stone 

beads and fibre 
beads, fa bric and fibre 

beads and fa bric 

beads and mixed media 

gourd, beads and fibre 
fa bric and beads 
gourd, beads and fibre 
seeds, horn, fibre and beads 

Azaria Mbatha (b 1941, Mabeka, Kwa-Zulu/Natal) studied at the Evangelical Lutheran 
Church Art and Craft Centre at Rorke's Drift from 1962 to 1964. He won a scholarship 
and studied at the Konst Fack Art School, Sweden, from 1965 to 1967. Mbatha taught 
at Rorke's Drift in 1967 and 1968 and returned to Sweden in 1970 where he has lived 
since. He studied at the University of Lund, Sweden, from 1977 to 1980. Mbatha is 
represented in major public collections in South Africa and internationally, including the 
Museum of Modern Art, New York, United States of America. "Passion Jesus", 1962 
is one of Mbatha's earliest linocuts and was made at Mapumulo before the Art and 
Craft Centre moved to Rorke's Drift. "The ark", 1993, combines references to an 
earlier version of the same subjt!Ct with contemporary concerns. "Vision for a new 
world" incorporates a self-portrait. In 1993, Mbatha was chosen by the Department of 

Development Education in Germany and Switzerland to create the 1994 "Misereor 

Lenten Veil". Mbatha's work interpreting the theme, "The stranger (Greeting a 

stranger)", contains six biblical narratives. These explore ideas of refugees, strangers, 
hospitality and displacement in a contemporary political as well as historical context. 

13 .. 2 

Greater Johannesburg Transitional Metropolitan Council 96-02-1 5 --� (I"' 

TMC: EXECUTIVE COMMITTEE 96-01-31 . 
ART GALLERY COMMITTEE 95-08-25 95-10-06 

JOHANNESBURG ADMINISTRATION 

(CULTURE AND RECREATION) 
(Libraries and Museums) 

Pamela Melliar (b 1 961, Harare, Zimbabwe) obtained a SAFA from the University of the 
Witwatersrand in 1983 and a MA in History of Art and Art Theory from the University 
of Essex, England, in 1986/87. In 1984/85 she was awarded a six-month residency at 
Cite International des Arts in Paris. She was also awarded a British Council Scholarship 
and spent one year at Goldsmiths' College in London. In 1990, Melliar co-ordinated a 
project called Shoplift for Lewisham Arts Festival. Melliar is represented in the 
collection of the University of the Witwatersrand and the University of South Africa. In 
1992, she received an invitation to hold a solo exhibition at Cartwright Hall, Bradford, 
England, in 1995. In 1988, Melliar began developing her technique of modelling 
"realistic" large scale ceramic figures. Her sculptures explore the gulf between the idea1 
body image promoted in the media and what people actually look like. "Self-portrait as 

a Mannequin", 1992, is a powerful investigation of ambivalent attitudes concerning 
sexuality, ugliness, submission and control. 

The southern African works of art represent a selection of the finest pieces from a 
larger collection. All the objects are rare examples of southern African beadwork and 
are not usually offered for sale. They are pieces collected in England, probably having 
been taken out of South Africa in the late 19th and early 20th century. These pieces 
are important to the Johannesburg Art Gallery in that its holdings of beadwork consist 
largely of contemporary pieces. These older examples provide a valuable addition to 
the collection and their repatriation back to South Africa is in line with the Gallery's 
policy of building areas of the collection previously neglected. 

IT IS RECOMMENDED 

That the donations detailed in the item be accepted into the Gallery's permanent 
collection and that the thanks of the Greater Johannesburg Transitional Metropolitan 

Council be conveyed to the Anglo American Johannesburg Centenary Trust. 

( 160/3/1) 
(CR:O(LM) 2/96) 
(TEC 214/96) 
(JOHANNESBURG ADMINISTRATION) 
(Mrs R Keene) 
(Ext 6857) 

EXC0\04157 (EXC0\04015) 
bl/tk/eb/tk/ng 

MC MATJILA 

CHAIRPERSON 

16, 23 and 31 January 1996 
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SPORTS, RECREATION, ARTS AND CULTURE COMMITTEE 
ART GALLERY COMMITTEE 95-08-25 & 95-10-06 

JOHANNESBURG ADMINISTRATION 

(CULTURE AND RECREATION DIRECTORATE) 
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South Africa and internationally, including the Museum of Modern Art, New 
York, United States of America. Passion Jesus, 1962, is one of Mbatha's earliest 
linocuts and was made at Mapumulo before the Art and Craft Centre moved to 
Rorke's Drift. The ark, 1993, combines references to an earlier version of the 
same subject with contemporary concerns. Vision for a new world incorporates 

a self-portrait. In 1993 Mbatha was chosen by the Department of Development 
Education in Germany and Switzerland to create the 1994 Misereor Lenten Veil. 

Mbatha's work interpreting the theme, The stranger (Greeting a stranger), 
contains six biblical narratives. These explore ideas of refugees, strangers, 
hospitality and displacement in a contemporary political as well as historical 

I 

context. 

Pamela Melliar (b 1961, Harare, Zimbabwe) obtained a SAFA from the University 
of the Witwatersrand in 1983 and a MA in History of Art and Art Theory from 
the University of Essex, England, in 1986/87. In 1984/85 she was awarded a 
six-month residency at Cite International des Arts in Paris. She was also awarded 
a British Council Scholarship and spent one year at Goldsmiths' College in 
London. In 1990 Melliar co-ordinated a project called Shoplift for Lewisham Arts 

Festival. Melliar is represented in the collection of the University of the 
Witwatersrand and the University of South Africa. In 1992 she received an 
invitation to hold a solo exhibition at Cartwright Hall, Bradford, England, in 1995. 
In 1988 Melliar began developing her technique of modelling "realistic" large 
scale ceramic figures. Her sculptures explore the gulf between the ideal body 
image promoted in the media and what people actually look like. Self-portrait as 
a Mannequin, 1992, is a powerful investigation of ambivalent attitudes 
concerning sexuality, ugliness, submission and control. 

The southern African works of art represent a selection of the finest pieces from 
a larger collection. All the objects are rare examples of southern African 
beadwork and are not usually offered for sale. They are pieces collected in 
England, probably having been taken out of South Africa in the late 19th and 
early 20th century. These pieces are important to the Johannesburg Art Gallery 
in that its holdings of beadwork consist largely of contemporary pieces. These 
older examples provide a valuable addition to the collection and their repatriation 
back to South Africa is in line with the Gallery's policy of building areas of the 
collection previously neglected. 

/IT IS RECOMMENDED 

SPORTS, RECREATION, ARTS AND CULTURE COMMITIEE 
ART GALLERY COMMITTEE 95-08-25 & 95-10-06 

JOHANNESBURG ADMINISTRATION 
(CULTURE AND RECREATION DIRECTORATE) 

(Libraries and Museums) 

IT IS RECOMMENDED 

That the donations detailed in the item be accepted into the Gallery's permanent 
collection and that the thanks of the Greater Johannesburg Transitional 
Metropolitan Council be conveyed to the Anglo American Johannesburg 

Centenary Trust. 

(AG 2/96) 

Approved 

DIRECTOR: ACTING EXECUTIVE DIRECTOR: 

LIBRARIES AND MUSEUMS CULTURE AND RECREATION 

(Refer: Mrs R Keene: Ext. 6857: 96-01-10) 
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