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OUTH AFRICA

KLEIN STREET
JOUBERT PARK
JOHANNESBURG
SOUTH AFRICA

TELEPHONE: (27-11) 725-3130/80/81
11/2A EDUCATION (27-11) 725-3184/5/6

, FAX: (27-11) 720-6000
NL/jw

Johannesburgjsam:ee

R R SRR P
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Although the album is particularly interesting and is something I would very much
like to acquire, we are not geared for this kind of collecting and do not have proper
conservation facilities for it. | have offered it to our sister institution,
MuseumAfrica, who would like to know how much you are asking for it.

17 August 1995

We look forward to hearing from you so that we may take the matter further.

Michael Graham-Stewart TO FAX NO. 0944 171 629 4602
173 New Bond Street

London W1 Y 9PB

England

Y@{(rs sincerely

(-

Nessa Leibhammer (Ms)
*+ Curator: Traditional southern African art

Dear Michael

The parcel DID finally arrive but was held up by the post office, which was hoping
to extract some customs duty out of us.

Rochelle and | have discussed the purchasing of your collection at some length.
Given the quality and extent of our collection, we are reluctant to purchase objects
which duplicate our holdings or which we are unlikely to display. As an art gallery,

it has always been our policy not to keep multiples of objects and to acquire only
the finest examples available.

A number of objects in your collection duplicate our holdings but there are also
some very fine pieces which do not and which we would be interested in acquiring.
These are:

Item 1 - apron/waistband T0co
2 - Xhosa beaded bag .
8 - Northern Nguni beaded necklace

14 - seven core belt o Cao

a O

e
o

¢ oo

fo ll}

(%)
A

21 - horn snuff container with pod ends :@¢e ©
23 - spherical snuff gourd, beaded i T
24 - gourd rattle -, 0k
25 - pear shaped snuff container & &
26 - thin fabric beaded skirt =Y
S e o

We would therefore like to have the prices on individual items or a sum for the
ones listed above.

/Although
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17T A Paee AnD STRAP DECCCATED WHTH 2G2ACG MOTIFS.

Pan i §5¢, |L;~ Ej 185 . W‘
L8. A Wood PiPE WITH BEADED S—raM.LeA:)’r»\ 13 Ccmn.

1
él\s Two BeADED NECKLACES ,LQ@h\S‘ 23 ad 4 Cun.

21 & Hornl SNUFF ConTAINER TIED TO A CLUSTER OF
BLBeAded CoRDS WITH Pod ENDS.LQCJ‘A« Q] can.

2. A CouRD SNUFF BoTTLE ENWOSEN Iy A ReADED LEATHER |
Cove R AND HAN OLE [RRACELET. Lag'm |75 cnn.

23. h SPHERICAL SNUFF COURD EmTIRELY C(oVERED WiTH BeADS,
WiTH ELABORATE STQAP. HQON( 8-S can.

QUyp. A GooRD RATTLE | THE SURFALE ENTRGY (oVERE D WiTH
TRIANCGULAR MOTIFS ©OF BlLueE AnD PINK BeADS.
He,\j\-d'h 13 cm.

25.4 PEAR SHAPED SNOUFF COVRD WITH ALTERNATE PANELS of
Bz AnD PINK BaADS.HQ:de |2 Can .

Vo. A Thing FARRIC AND BEADED SKIRT WITH TWo PoCKETS AN D
ELABORATE MuUKTV(oOLoLVR FRINGE.. ?8 bJ 86: Crna

27 Two 0RIGINAL (olooRED L THOGRA PHS 8y G.F.ANGAL Rane, PuAT
Xix ofF ‘Tz KAFFiRS loSTRATD ¥u9  Eacw QQ\bj 20 Cna.
8. ANy ALRom ©F ALBOMEN PHOTOCRAPHL TITLED " PHOTOCRAPH IC
ViEWS oF CAPE TowaN AND NitQHBOUQH‘boD“ Bot 'N PACT
ComPRISINCLY OF APPRox GO IMmAGES OF pPEoPle FocuSSin g
o THEIR BeEADWORK CoSTumi . cirta 18343 Aibua, g'\’)&' 29.5
Ej 29.5 |Ma:3tz- Sije €. I5% 10 cna.

Sg Blenheitm Crescent
Lendaon WI1l I NN

KeADWORK  Frrom
SOLTHERN AFRICA

!
1. AN APQ:N/N’(IST%ﬁ"JD,THﬁ LARGE CENTRAL FRoNT PANEL il
INITH READED ArD BRASS RBouTroN DEmRATION] AND

TWO Lo~ SIDE ELEMENTS ATTAGKED . Siae ‘ﬁb L5 Caa.,
2. A ¥HoSA BEADED BAG, WITH BEADED STRAP, BAq Sne 25 by 19cu.

3 A BeADED BeLlT Wit LEATHER BACKING ,WITH ORNATE
EOROPEAN BOCKLE AT EITHER iND.Leijh« Tl .

4. A BeADED FIVE (oRE WAISTBAND WITH A RECTANGULAR
PANEL TO 6NE EnD. Leaqhs 34 .

5. A Bect WTH CLoTH BACKIAIC, WITH RED AND BLue ELEMENTS
ENCGRCLING A (BENTRAL NHITE STRIP, leaghy F7- 5.

6. ‘\ RELT INITH LEATHER BACKING ,FIYE BRASS BuoTToN § AT
! E\THER END . Lo~abh 3D cma.
F A BeLT WTH uajj
EiTweER END . LQQJ’M 63 Can-

THel BACK ,Two Rowl of BRASS BoTTon S AT

3. A <7> NogTHERAN NGUNI, NATAL CHIETDomM BEADED NECKLACE WITH
A LomC, CENTRAL SuSPENDED PANEL. Ltz:jm G35 e

)

A (A PAIR oF BEADED ARMLETS EACH WiiTH SEVEN CoReS A~ D
lo. ReRASS RuTTonN S, S’Se, B Ej 2D cnn.

11 A RAFFIA HAT WIiTH ELABORATE READED EMBELLSHMENTS,
D\Q.M(:A’&X. 125 e (l have on l8‘%0'g Pkofsjfapkﬂ cWe b&(\j Mo.m}

[2. A NECKLACE THE FRoNT WiTH THi(k SECTieN oF SuSeenoed
BeAns. Lenqhn S Can. (o pen),

13 . A CrILdDS BEADES NECKLACE LABELLED MRS CoATES
LQQ‘h\ 31.‘_ Cnn. (oFbﬁ.

Iy, A SEVEN Corm BELT A SmALL APRoAl ATTACHED AND WITH
A FRINCE OF LARCE RED READS. Lbs‘(\.aow.bmudb ST,

5. A NECKLACE. OF RED BEADS AND MATCH-LIKE Wood
ELEMENI TS LABELED MRS COATKST Lujﬂ Lt caa.

6. A Lo, NEckACE MADE P L TH A Sincie STRAND oF
RED RLuE AND CLe AR (GeaSS eaAc)s,LQt,jh\ | 3R can .

w Ritenhertm Cresc

London WI1 I NN
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Greater Johannesburg Transitional Metropolitan Council 96-02-15

TMC : EXECUTIVE COMMITTEE 96-01-31
ART GALLERY COMMITTEE 95-08-25 95-10-06

JOHANNESBURG ADMINISTRATION

(CULTURE AND RECREATION)
(Libraries and Museums) Q{@“‘"LA

DONATION OF WORKS OF ART

The Art Gallery Committee has recommended that the following works of art, donated
by the Anglo American Johannesburg Centenary Trust, be accepted into the Gallery’s

collection:

Artist/Community Title/Object Medium
Mbatha, Azaria Passion Jesus linocut
The ark linocut
Vision for a new world linocut
The stranger (Greeting linocut
a stranger)
Melliar, Pamela Self-portrait as a ceramic, paint, hair, stone
Mannequin
Northern Nguni necklace beads and fibre
' belt beads, fabric and fibre
Southern Nguni tobacco bag beads and fabric

Unknown (southern apron/waistband beads and mixed media

Africa) . .
gourd rattle gourd, beads and fibre

skirt fabric and beads
2 x snuff containers gourd, beads and fibre
snuff container seeds, horn, fibre and beads

Azaria Mbatha (b 1941, Mabeka, Kwa-Zulu/Natal) studied at the Evangelical Lutheran
Church Art and Craft Centre at Rorke’s Drift from 1962 to 1964. He won a scholarship
and studied at the Konst Fack Art School, Sweden, from 1965to 1967. Mbatha taught
at Rorke’s Driftin 1967 and 1968 and returned to Sweden in 1970 where he has lived
since. He studied at the University of Lund, Sweden, from 1977 to 1980. Mbatha is
represented in major public collections in South Africa and internationally, including the
Museum of Modern Art, New York, United States of America. "Passion Jesus"”, 1962
is one of Mbatha’s earliest linocuts and was made at Mapumulo before the Art and
Craft Centre moved to Rorke’s Drift. “The ark”, 1993, combines references to an
earlier version of the same subject with contemporary concerns. “Vision for a new
world"” incorporates a self-portrait. In 1993, Mbatha was chosen by the Department of
Development Education in Germany and Switzerland to create the 1994 “Misereor
Lenten Veil". Mbatha’s work interpreting the theme, “The stranger (Greeting a
strariger)”, contains six biblical narratives. These explore ideas of refugees, strangers,
hospitality and displacement in a contemporary political as well as historical context.

13.2

Greater Johannesburg Transitional Metropolitan Council 96-02-15

| TMC : EXECUTIVE COMMITTEE 96-01-31

ART GALLERY COMMITTEE 95-08-25 95-10-06

JOHANNESBURG ADMINISTRATION
(CULTURE AND RECREATION)
(Libraries and Museums)

Pamela Melliar (b 1961, Harare, Zimbabwe) obtained a BAFA from the University of the
Witwatersrand in 1983 and a MA in History of Art and Art Theory from the University
of Essex, England, in 1986/87. In 1984/85 she was awarded a six-month residency at
Cité International des Arts in Paris. She was also awarded a British Council Scholarship
and spent one year at Goldsmiths’ College in London. In 1990, Melliar co-ordinated a
project called Shoplift for Lewisham Arts Festival. Melliar is represented in the
collection of the University of the Witwatersrand and the University of South Africa. In
1992, she received an invitation to hold a solo exhibition at Cartwright Hall, Bradford,
England, in 1995. In 1988, Melliar began developing her technique of modelling
“realistic " large scale ceramic figures. Her sculptures explore the gulf between the idea
body image promoted in the media and what people actually look like. “Self-portrait as
a Mannequin”, 1992, is a powerful investigation of ambivalent attitudes concerning
sexuality, ugliness, submission and control.

The southern African works of art represent a selection of the finest pieces from a
larger collection. All the objects are rare examples of southern African beadwork and
are not usually offered for sale. They are pieces collected in England, probably having
been taken out of South Africa in the late 19th and early 20th century. These pieces
are important to the Johannesburg Art Gallery in that its holdings of beadwork consist
largely of contemporary pieces. These older examples provide a valuable addition to
the collection and their repatriation back to South Africa is in line with the Gallery’s
policy of building areas of the collection previously neglected.

IT IS RECOMMENDED

That the donations detailed in the item be accepted into the Gallery’s permanent
collection and that the thanks of the Greater Johannesburg Transitional Metropolitan
Council be conveyed to the Anglo American Johannesburg Centenary Trust.

(160/3/1)

(CR:D(LM) 2/96)

(TEC 214/96)

(JOHANNESBURG ADMINISTRATION)
(Mrs R Keene)

(Ext 6857)

EXCO\04157 (EXCO\04015)
bl/tk/eb/tk/ng

M C MATJILA
CHAIRPERSON

16, 23 and 31 January 1996



SPORTS, RECREATION, ARTS AND CULTURE COMMITTEE
ART GALLERY COMMITTEE 95-08-25 & 95-10-06

JOHANNESBURG ADMINISTRATION
(CULTURE AND RECREATION DIRECTORATE)
(Libraries and Museums)

South Africa and internationally, including the Museum of Modern Art, New
York, United States of America. Passion Jesus, 1962, is one of Mbatha's earliest
linocuts and was made at Mapumulo before the Art and Craft Centre moved to
Rorke's Drift. The ark, 1993, combines references to an earlier version of the
same subject with contemporary concerns. Vision for a new world incorporates
a self-portrait. In 1993 Mbatha was chosen by the Department of Development
Education in Germany and Switzerland to create the 1994 Misereor Lenten Veil.
Mbatha's work interpreting the theme, The stranger (Greeting a stranger),
contains six biblical narratives. These explore ideas of refugees, strangers,

hospitality and displacement in a contemporary political as well as historical
context.

Pamela Melliar (b 1961, Harare, Zimbabwe) obtained a BAFA from the University
of the Witwatersrand in 1983 and a MA in History of Art and Art Theory from
the University of Essex, England, in 1986/87. In 1984/85 she was awarded a
six-month residency at Cité International des Arts in Paris. She was also awarded
a British Council Scholarship and spent one year at Goldsmiths' College in
London. In 1990 Melliar co-ordinated a project called Shoplift for Lewisham Arts
Festival. Melliar is represented in the collection of the University of the
Witwatersrand and the University of South Africa. In 1992 she received an
invitation to hold a solo exhibition at Cartwright Hall, Bradford, England, in 1995.
In 1988 Melliar began developing her technique of modelling "realistic” large
scale ceramic figures. Her sculptures explore the gulf between the ideal body
image promoted in the media and what people actually look like. Self-portrait as
a Mannequin, 1992, is a powerful investigation of ambivalent attitudes
concerning sexuality, ugliness, submission and control.

The southern African works of art represent a selection of the finest pieces from
a larger collection. All the objects are rare examples of southern African
beadwork and are not usually offered for sale. They are pieces collected in
England, probably having been taken out of South Africa in the late 19th and
early 20th century. These pieces are important to the Johannesburg Art Gallery
in that its holdings of beadwork consist largely of contemporary pieces. These
older examples provide a valuable addition to the collection and their repatriation
back to South Africa is in line with the Gallery's policy of building areas of the
collection previously neglected.

/IT IS RECOMMENDED

SPORTS, RECREATION, ARTS AND CULTURE COMMITTEE
ART GALLERY COMMITTEE 95-08-25 & 95-10-06

JOHANNESBURG ADMINISTRATION
(CULTURE AND RECREATION DIRECTORATE)
(Libraries and Museums)

iT IS RECOMMENDED

That the donations detailed in the item be accepted into the Gallery's permanent
collection and that the thanks of the Greater Johannesburg Transitional

Metropolitan Council be conveyed to the Anglo American Johannesburg
Centenary Trust.

(AG 2/96)

Approved

DIRECTOR: ACTING EXECUTIVE DIRECTOR:
LIBRARIES AND MUSEUMS CULTURE AND RECREATION

(Refer: Mrs R Keene: Ext. 6857: 96-01-10)
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